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MARY GARDEN STIRS 
UP MUSIC CIRCLES 


Controversy Precipitated by Her 
Criticism of Americans’ 
Taste for Art 


Manhattan Prima Donna Says Public Here 
Still Enjoys What No Longer Satisfies 
France—Her Impresario Thinks Her Opin- 
ions Will Undergo a Change. 

Music circles have been stirred up again this 
week by the criticism of America’s appreciation 
of music, made by Mary Garden in an article 
in, Kverybody’s Magazine, quoted in another 
column of this issue. The Scotch-American, or, 
more strictly speaking, Parisian prima donna 
at' the Manhattan has amplified the remarks 
therein contained in a series of interviews with 
the daily papers, but the opinion already formed 
by Luisa Tetrazzini is directly opposed to that 
of the exponent of the modern French school 
of opera. Oscar Hammerstein and others have 
alsa come to the defense of the country against 
this new attack. 

Miss Garden declares that, while the article 
was written before Mme. Tetrazzini’s arrival, 
and she had no desire to be in any way personal, 
she meant what she said. 

“T do think that the public here is lacking in 
appreciation of the more modern works, not 
because they wouldn’t like them if they heard 
them, but because they can’t hear them,” 
explained to a representative of the New York 
Times. ‘‘They are still going here to broken- 
down old operas, which nobody goes to hear in 
Europe. 

“In France it no longer suffices for a fine large 


she 


woman to walk more or less stiffly through the 
scenes of a long opera, until, at a signal from the 
conductor, she suddenly steps forward, squares 
herself toward the audience, and emits the few 
glorious tones of an aria. The top note may 
thrill and astonish an audience, may even gain 
the approval of the critics, but this is not art, it 
is mere vocal acrobatics.” 

“Our people are not musically educated and 
are incapable of being their own judges,’’ she 
told 
submissive so long that they have fallen away 
from the thought that original opinions in such 
matters will, and can be tolerated.” 


another interviewer. ‘“‘They have been 


Mme. Tetrazzini, when shown the criticism, 
said : 

“TI can’t say that I have found the American 
public inappreciative of the sort of thing I am 
doing. Of course, I stand for the old operas. 
I find that they require better singing and more 
thorough knowledge of music than the modern 
ones, and the reward is greater. It is not true 
mly in America, but everywhere, that ‘Traviata’ 
ind ‘Rigoletto’ are still sung wherever there 
ire artists who are capable of singing them. 

“It seems to me to be marvelous that if this 
ity has no artistic sense it should be able to 
upport two opera houses to which the Govern- 
nent gives nothing.” 

Mr. Hammerstein had several comments to 
nake, 

“Miss Garden is really more French than 
\merican in all her sympathies and feelings,”’ he 
uid. ‘*And nowhere is the musical world so 
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This Portrait of the Italian Coloratura Soprano Now at the Manhattan Opera House Is 
Here Published for the First Time in This Country— It Is Considered 
the Best Picture of Her in Existence (See Page 19) 





narrow as in Paris. Imagine comparing either 
of the Opera Houses there with the two great 
institutions we have here. | 

“This habit of Europearis ‘coming over here 
and thinking that they can talk intelligently 
about anything in this country, after a week’s 
experience or a month’s sojourn, is the worst 
A little knowledge is often 
But I have this much 


possible mistake. 
the greatest ignorance. 


Entered at the Post Office at‘'New York, N. 


respect for Mary Garden’s intelligence, and that 
is, that with another season in this city she will 
have altered her views. I will always maintain 
that no country has a greater appreciation of 


art.than- has. our. own.America.’’ 


It was announced in Boston, on Thursday, 
that Dr. Karl Muck will end his directorship 
of the Boston Orchestra this Spring. 


Y., as Matter of the Second Class 


MAHLER AMAZED AT 
LOVE OF ART HERE 


Finds Stories of America Current 
in Europe “Ridiculously 
Untrue ”’ 


Noted Conductor at Metropolitan Says That 
He Is More and More Deeply Impressed 
the More He Sees of Musical Conditions 
in This Country. 

Gustav Mahler, the German composer and 
conductor at the Metropolitan, has expressed 
himself for the first time sinte eoming to this 
country regarding art conditions here, and it is 
that 
balance by this eminent authority, has not been 


evident America, being weighed in the 
found wanting. 

Before he left Europe and the Court Opera in 
Vienna, which he had raised to the foremost 
rank among continental opera institutions, he 
was doubtless primed with the prejudices against 
the appreciation of art for art’s sake here, to 
which European musicians are easy prey before 
they make a personal investigation of the 
question. Now, Mr. Mahler, who is known as a 
sticker for the nearest possible approach to per 
fection in every detail of a production, and as 
acutely sensitive to the temper of his audiences 
and the general public, has declared his astonish 
ment at the musical perception of the American 
people. 

‘* Before I set out for New York I had heard 
all sorts of stories about ‘ the land of dollars,’”’ 
he told Charles Henry Meltzer, of the New York 
American, last Monday. ‘ You know the non 
sense that is said of it. Well, [have been amazed 
to find how ridiculously untrue those stories 
were. 

“T have been impressed at every turn by the 
interest you show in art; and the more I have 
seen of America the more I have become con 
vinced that those who speak ill of it have only 
themselves to blame for what they grumble at. 

“ My experience at the Metropolitan has been 
The 


musicians have done their utmost to cooperate 


pleasant in the extreme. singers and 


with me. And what artists they are!”’ 


CONRIED’S SPRING TOUR SHORT 


Only Five Cities to Be Visited by Metropol- 
itan Opera Company 


Mr. Conried has completed his plans for the 
Spring tour of the Conried Metropolitan Opera 
Company, which, owing to the length of the New 
York season, will be limited this year to three 
weeks and a half, and will only include Boston, 
Washington, Chicago, Baltimore and Pittsburg. 

On Monday, April 6, the company will begin 
a week’s engagement at the Boston Theatre. 
Three performances will be given in Baltimore, 
at the Lyric Theatre, on April 13, 14 and 15, and 
Washington, at the New National 


Theatre, on April 16, 17 and 18. The company 


three in 


will be heard in Chicago, at the Auditorium 
Theatre, during the week of April 20, and the 
tour will close in Pittsburg, where four per 
formances will be given at the Nixon Theatre on 


April 27, 28 and 2g. 
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FOLK-SONGS AND 
SYMPHONIC MUSIC 


Many Young People Interested in 
Dr. Frank Damrosch’s Third 
Concert 


A large audience, composed chiefly of children, 
attended the third Symphony Concert for Young 
People, given under Dr. Frank Damrosch’s 
direction in Carnegie Hall Saturday afternoon. 
The enthusiastic applause and marked attention, 
manifested in a program designed to illustrate 
the development of folk-songs, offered striking 
evidence as to the educational. value of these 
concerts. 

The program consisted of French, Italian and 
Spanish folk-songs and their influence on sym- 
phonic music. Emilio de Gogorza was scheduled 
as the soloist, but he was ill, and Claude Cun- 
ningham took his place acceptably. 

The orchestral numbers were quite as delight- 
Before the playing of 
Dam- 


ful as were the songs. 
Massenet’s “‘Scenes Napolitanes,”’ Dr. 
rosch explained that the first movement illus- 
trated dance music, the second the playing of a 
violin mendicant and the third a féte. “In the 
last movement we shall make all the noise that 
we can,”’ he said. 

The French songs used were delightful, one 
of the most charming being ‘Le Pauvre La- 
boureur,”’ sung well by Mr. Cunningham. 

This is the tenth year now that these concerts 
have been given. Four or five philanthropic New 
York women conceived the idea of giving such 
concerts for little ones, and they stand ready to 
make good any loss. At the start a certain num- 
ber of subscribers paid for boxes at the regular 
rates and a popular price schedule was main- 
tained, all seats to the topmost balcony selling 
for ten cents each. 

“We soon became deluged with letters from 
students and others, asking us to advance the 
prices,” said Dr. Damrosch, to a MUSICAL 
AMERICA man. “The crowds were too large, so 
an advance in the rates was effected. Although 
the music hall is always crowded there has not 
yet been a profit.” 





Heermann Quartet in Chicago 

CHICAGO, Jan. 20.—The Hugo Heermann 
Quartet gave a Beethoven evening for its last 
concert of the season. The program opened with 
the Serenade, op. 8, for violin, viola and ’cello, 
followed by the Quartet, op. 74, which was played 
with great beauty of tone and shading, partic- 
ularly in the slow movement. The Trio, op. 97, 
for piano, violin and ‘cello, was the most de- 
lightful offering of the evening. The piano part 
was taken by Ferdinand Steindel, a nephew of 
Bruno Steindel. There was an inspiration, a 
brilliancy and a spirit of enthusiasm throughout 
that seemed to be centered in the young man, 
and naturally emanated life into the work. 


C. W. B. 


Sembrich and Bonci in Philadelphia 
PHILADELPHIA, Jan. 22.—Sembrich and 
Bonci were the stars of the Metropolitan’s per- 
last night at the 


formance of ‘* Traviata” 


AN AMERICAN IN MAYENCE 





Marguerite Lemon Adding to Her Laurels 
: at German Opera House 





MARGUERITE LEMON 


American Soprano Who Is Singing in Opera 
in Mayence This Winter 

Marguerite Lemon, who is remembered as a 
member of the company at the ‘Metropolitan 
Opera, House several, years ago, is one of the 
Americans abroad who, in adding to their own 
laurels, are also reflecting honor on their home 
country. 

Miss Lemon has been: winning warm praise 
from both press and public in Germany of late. 
As a member of the opera company at the May- 
ence Municipal Theatre she recently sang the 
title rdle in“‘ Madama Butterfly,” on its first per- 
formance there. This month she is singing 
Eva in “Die Meistersinger” and Sieglinde in 
“Die Walkure.”’ 





Big Charity Concert in Philadelphia 

PHILADELPHIA, Jan. 22.—One of the largest 
charity concerts given in many years in this city 
was that at the Academy of Music on Monday 
evening, when Mr. and Mrs. William J. Baird, 
basso and soprano, assisted by Ellison Van Hoos, 
tenor; Mile. Ada Sassoli, harpiste, and the Phila- 
delphia Orchestra, under the direction of 
Wassili Leps, appeared in aid of the Philadelphia 
Modified Milk Society and St. Martin’s College, 
a home for destitute boys. Judging from the 
size of the audience, both charities should benefit 
most substantially. The list of patronesses for the 
concert included most of the well-known society 
leaders of the city. H. M. N. 





Mr. Hackett Sings in Boston 
Boston, Jan. 20.—Arthur Hackett, the tenor 
soloist, who is a pupil of Arthur J. Hubbard, of 
this city, took part in an interesting concert be- 
fore the Whitman Woman’s Club, of Whitman, 


MORE OLD MUSIC BY 
FRANKO'S ORCHESTRA 


Gluck, Bach, Beethoven and Mozart 
on Program of the 
Classics 

New York music patrons who were unable to 
gain admission to the. Manhattan Opera House 
on Wednesday night of last week, when. Mme 
Tetrazzini made her spectacular début, found 
considerable solace in the excellent program of 
old music presented. by San Franko and his 
orchestra in Mendelssohn. Hall. 

Gluck’s “Don Juan” Suite; a trio ‘for string 
orchestra and piano by. Bach; six dance measures 
by.Beethoven, and Mozart’s B Flat Major Sym- 
phony No. 33 were given. 

The Gluck number, written for production in 
Vienna in 1761, is founded on the same story and 
sequence. of scenes as the. libretto of Mozart’s 
opera. 

The brief: musical pictures describe festive 
scenes, dances and love episodes. The players ap- 
pear strumming guitars and one can distinguish 
Masetto’s peasant’ crowds from ‘the’ groups of 





cavaliers. Already in the second and third sec- 
tions of the second movement, the music presages 
the melancholy, sinister and tragic events of the 
play. 

In the finale one cannot fail to recognize the 
earnest, threatening figure of the Commander in 
the larghetto, or Don Juan’s flight through the 
nether regions in the closing allegro. 

The Bach trio proved to be one of the most 
pleasing and melodious of the compositions from 
the pen of one who stands for so much in musical 
history, and its superficial charm is no less than 
that which it possesses for connoisseurs. 

The Beethoven dances were played beautifully. 
Carl Deis took the piano parts in the trio. 





Wagner Anniversary in Milwaukee. 


MILWAUKEE, WIs., Jan. 20.—The twenty- 
fifth anniversary of the death of Richard Wagner 
will be commemorated February 3, at the Pabst 
Theatre, by the Milwaukee Musikverein. The 
program includes nine numbers, in three of 
which the society will participate. These are the 
Pilgrim’s chorus from ‘‘ Tannhauser,” the bridal 
chorus from “‘ Lohengrin” and the final chorus, 


“Awake,” from ‘the “Meistersinger.”” The 
Chicago orchestra will render the music. 
M. N. S. 





A'NEW OPERA COMPANY IN CHICAGO 


“Joseph Sheehan ‘and His - Associates 


Give <a . Spirited Performance of 
‘“Lohengrin”’ During First Week— 
Some Interesting Singers Introduced. 


CHICAGO, Jan. 20.—The Metropolitan English 
Grand Opera Company opened ‘its season at the 
International Theatre, Monday evening, with a 
most satisfactory performance of “Lohengrin.” 
A great deal of credit is due this company for the 
quick preparation of this great work; and a word 
of praise is due also to the manager, Edward M. 
Beck. 

Joseph F. Sheehan was heard in the réle of 
Lohengrin in which he was most satisfactory as to 
vocal exactness and interpretative qualities. How- 
ever, these are accomplishments that have long 
been to his credit, for he is known throughout the 
country to be one of the most valuable and-useful 
tenors before the public. 

Mr. Hinshaw, who was formerly with the Cas- 
tle Square Company, sang the Telramund with 
fine effect. His voice is ofa remarkable range 
for a baritone, and his conception of the réle was 
entirely satisfactory. Thomas A. Conkey ap- 
peared as the Herald and displayed a well-placed 
voice, 

Mr. Schuster was King Henry and gave a 
most excellent and impressive delivery of the 
King’s solos. 

Blanche Rae Edwards was the Elsa the open- 
ing night. She is unusually attractive; has a 
charming stage presence and is distinctively suc- 
cessful in the part. Jane Abercrombie alternated 


with Miss Edwards during the week, and a more , 


attractive Elsa would be hard to find. Her voice 
is exceedingly pleasing in quality, of ample 
range, and she brought to every solo sincerity, 
simplicity and beauty of tone, making the entire 
conception of the réle remarkably attractive. 
The Orirud was Margaret Crawford, who was 
formerly with the English Grand Opera Com- 





JOSEPH SHEEHAN 

American Tenor in the Role of “ Lohen- 

grin,’ as given last week by the Metro- 

politan English Grand Opera Company. 
operatic field and should receive encouragement 
to continue in it. 

Alfred Shaw, a Chicago tenor, who made his 
début in grand opera with the Italian Grand 





Academy of Music. Others in the cast were Mass., last Monday. Mr. Hackett sang Cole-- pany. ‘This voice has an excellent contralto Opera Company as Faust, made the second at 
Mmes. Girerd and Jacoby, and Messrs. Strac- ridge-Taylor’s ‘‘Onaway Awake Beloved,’’ quality. tempt as Lohengrin on Wednesday evening. He 
ciari, Dufriche, Begue and Tecci, with Ferrari Goring-Thomas’s “Song of Sunshine,” and Martha Shayne sang the same réle Wednes presented a handsome appearance and sang the 
as conductor. H. M. N. Lieber’s “The Sweetest Flower.” D. L. L. day night. She is a new acquisition to the part well. C. W. B. 
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POHLIG’'S OWN WORK AMERICAN COMPOSER’S SUCCESS ABROAD 


UNDER HIS BATON 


Symphonic Poem, ‘Per Aspera ad 
Astra,’’ Played by the Philadel- 
phia Orchestra 


PHILADELPHIA, Jan. 20.—Conductor Pohlig, _ 


of the Philadelphia Orchestra, has now, beyond 
a doubt, justified the action of the management 
in bringing him here as the successor to the late 
Fritz Scheel. Pohlig, at the very beginning of 
the season, won a high place for himself as con- 
ductor and sympathetic interpreter of the great 
works of orchestral music. He now reveals him- 
self in addition as a composer of gigantic stature 
and of consummate art. 

On Friday afternoon and Saturday evening his 
symphonic poem, “Per Aspera ad Astra,’ was 
given its first public performance in this country. 
That it won instant success was shown on both 
occasions not only by the crowded houses that 
greeted the conductor-composer but by the 
tremendous enthusiasm that followed each 
movement, ending in an ovation that was a 
distinct personal triumph. 

“Per Aspera ad Astra” depicts the death and 
apotheosis of a hero, with somewhat the same 
literary.scheme as the Richard Strauss poem but 
with a totally different musical conception. Its 
four movements are “Facing Death,’ “ Retro- 
spect of Life,” “‘ At Rest” and “‘ Transfiguration,” 
the last with angel’s chorus of female voices sung 
behind the scenes, last week, by the Eurydice 
Chorus. There are, in the scoring of this work, 
all of the advantages of the most modern ideas of 
orchestration, but Pohlig is not an ultramodern. 
There is not a suggestion of the bizarre or the 
startling, the tendency being rather toward a 
legitimiate usé of all the forces at command, with 
an unswerving fidelity to the claims of the 
thematic materials. Pohlig’s motifs are developed 
to their consistent end; there is none of the 
““choppiness” so noticeable in the Strauss cult. 

There was no soloist at last week’s concerts. 
Next week Buhlig, the pianist, will appear with 
the orchestra, his number being the Liszt A 
Major Concerto. H. M. N. 


MISS PILLSBURY IN CHICAGO 


Pupil of Leschetizky Gives a Delightful 
Studio Recital 

Cuicaco, Jan. 20.—A delightful studio recital 

was that given by Agnes Hope Pillsbury in the 

Fine Arts Building, Saturday afternoon. Bee- 

thoven’s Sonata, op. 26, No. r2, opened the pro- 


gram and was played effectively. Miss Pills-, 


bury’s technique is fluent and her interpretations 
were equal to every requirement. “‘Traumerei,”’ 
by Strauss, was followed by a Bach Gavotte, 
Rubinstein’s Barcarolle; Gavotte and Variations 
by Rameau; two Chopin numbers, Henselt’s 
“Waltz” and a “Toccata” by Leschetizky. 
The Henselt and Leschetizky numbers are both 
novelties and were played with great brilliancy. 
This young artist has only been in this country 
a few months after continued study with Lesch- 
etizky and gives promise of a great future. 


Western Teachers Study Here 

Charles A. Boyle, director of music in the Kan- 
sas State Normal School at Emporia, has just 
returned to his home after a three weeks’ course 
of daily lessons with John Dennis Mehan. Mr. 
Boyle was one of several voice teachers trom dis- 
tant cities who took advantage of their holiday 
vacations to do special work under Mr. Mehan. 


Henry Hadley’s Orchestral Works Are Being Presented in Europe 
Under His Own Direction 





HENRY HADLEY 





Henry Hadley, the American composer and conductor, is unassumingly but effectually making 
propaganda for his native land abroad. His compositions for orchestra are attracting more and more 
attention in European cities, especially since the concert he recently gave in Berlin, when the pro- 
gram consisted exclusively of hiseworks. He has now been invited by Eugéne Ysaye, the violinist and 


conductor, to direct a performance of his tone-poem “Salomé 


“a1 


in Brussels in the near future. 


Besides attending to his duties as conductor at the Mayence Municipal Theatre he will also fill special 


engagements in Paris, Monte Carlo and Cassel. 





MILWAUKEE SOCIETIES FIGHT FOR AUDITORIUM 


Musical Organizations Contest Injunction 
Secured to Prevent Building of 
New Concert Hall 

MILWAUKEE, Jan. 20.—Milwaukee musical 
societies are up in arms against parties who were 
instrumental in enjoining the auditorium com- 
mittee, representing the City of Milwaukee, from 
proceeding with the plans for the new $500,000 
auditorium. According to agreement, the city is 
to contribute one-half of this amount, the re- 
maining $250,000 to be secured by subscription 


‘The city was enjoined from continuing with its 


plans, on the ground that the newly proposed 
building would hurt the business of Milwaukee’s 
theatres, which are taxpaying properties, and 
therefore the city was legally bound to protect 


the interests of its taxpayers. 


Strong resolutions were adopted by the Arion 
Musical Club, of Milwaukee, denouncing these 
proceedings which caused all work on the new 
auditorium building to be discontinued. The 
resolution set forth that the musical interests of 
the city at present suffer for lack of adequate 
hall facilities and the public would be benefited 
greatly if a-larger and better hall could be 
secured, enabling the city to have fine concerts 
at lower prices. 

The permanent injunction restraining the city 
of La Crosse, Wis., from erecting the $20,000 
auditorium may prevent the Saengerfest from 
being held there in July. The building was to 
have been completed in time for the great event. 


M. N. S. 


BAUER SOLOIST AT 
DAMROSCH CONCERTS 


Warmly Greeted by Two New York 
Audiences—D’Indy Tone Poem 
Introduced 


Last Saturday evening at Carnegie Hall Walter 
Damrosch and the New York Symphony Orches- 
tra introduced Vincent d’Indy’s new symphonic 
poem, “A Day in the Mountains,” in a program 
which further included Mendelssohn’s Overture, 
“‘Fingal’s Cave,’’ Weber’s ‘‘Oberon” Overture 
and Schumann’s Concert for pianoforte. The 
same program was repeated on Sunday afternoon. 

Harold Bauer, the soloist, gave an admirably 
balanced performance of the Schumann Concerto. 
His playing was notable for beauty and variety 
of tone, refinement of phrasing and sincere senti- 
ment. The familiar work was superbly given, 
and Mr. Bauer richly deserved the warm ap- 
plause that followed. He also took charge of 
the piano part of the d’Indy Symphony—an 
ungrateful task, from the artist’s point of view, 
but performed, in this case, with the conscien- 
tious adherence to his art ideals that character 
ize all of this pianist’s work. 

D’Indy’s “‘A Day in the Mountains,’”’ divided 
into three movements, ‘‘Dawn,’’ “ Afternoon 
Under the Pines,”’ and “‘ Evening,”’ proved to be 
a strangely disc onnected, conglomerate com- 
position based on a prose poem by Roger de 
Pampelonne. Though avowedly programmistic 
it failed to convince its first New York audiences 
and was received rather apathetically, despite 
the excellent performance given it. The Mendels 
sohn and Weber overtures are old friends and 


were received as such. 


NEW HAVEN ORCHESTRA PLAYS 


Katharine Goodson, Soloist, with Dr. Horatio 
Parker’s Organization 

New HAVEN, CONN., Jan. 20.—Katharine 
Goodson played her seventh orchestral engage- 
ment this season last Tuesday with the New 
Haven Orchestra, Dr. Horatio W. Parker, con- 
ductor. 

The program opened with Goldmark’s beauti- 


” 


ful overture “Sakuntala,”’ which received a very 
good reading and a performance far better than 
any hitherto given in New Haven. It is a work 
of such pure and elevating character that it 
should be given a place on the program every 
season, 

Tschaikowsky’s great B Flat Minor Concerto 
for the piano was the second number on the 
program, and its rendition calls for nothing but 
the highest praise. Katharine Goodson, the 
soloist, is an artist of very fine qualities and her 
playing of ‘Tschaikowsky’s was extremely 
sympathic. 

After having been recalled several times, Miss 
Goodson graciously responded with an extra 
number, “Reverie,” by Richard Strauss. The 
composition was simple, but full of choicest 
poetry. 

Beethoven’s Seventh Symphony in A Major 
closed the program. 


Syracuse Liederkranz Concert 
SYRACUSE, N. Y., Jan. 20. 


Liederkranz society gave its first concert at the 


The Syracuse 


Alhambra Monday, under the direction of 
Albert Kuenzlen. Florence Hinkle and Carl 
Grienauer were the soloists. It was the best 


concert ever given by the society. 
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FAMILIAR CASTS AT 
THE METROPOLITAN 


“Tristan und Isolde’? Again and 
the “Barber” at Popular . 
Prices 


A WEEK AT THE METRO- 
POLITAN 


Wednesday, Jan. 15—‘“Die Meister- 
singer”: Mmes. Gadski, Mattfeld; 
MM. Knote, Van Rooy, Goritz, Blass, 
Mihlmann, Reiss. 

Thursday, Jan. 16—‘‘Tosca”: Mme. 
Eames; MM. Caruso, Scotti, Dufriche, 
Barocchi. . 

Friday, Jan. 17—‘‘Madama Butterfly” : 
Mmes. Farrar, Jacoby; MM. Caruso, 
Stracciari, Reiss, Dufriche. 

Saturday, Jan. 18—Matinée—“Tristan | 
und Isolde”: Mmes. Fremstad, Homer; | 
MM. Knote, Van Rooy, Blass, Reiss, | 
Mihlmann. 

Evening—‘“ Il Barbiere di Siviglia” 
Mme. Sembrich; MM. Bonci, Cam- 
panari, Chaliapine, Barocchi. 

Monday, Jan. 20—“ Iris” : Mmes. Eames, 
Le Fornia; MM. Caruso, Scotti, Jour- 
net, Tecchi. 

‘| Wednesday, Jan. 22—“ Madama Butter- | 

fly.”’ 


} 
} 





“Die Meistersinger” at the Metropolitan last 
week gave the lovers of German opera and the 
admirers of the German stars in Mr. Conried’s 
company another opportunity to enjoy Heinrich 
Knote’s Walther and Johanna Gadski’s Eva, 
likewise Mr. Van Rooy’s Hans Sachs. This 
season’s cast in Wagner’s only “opera bouffe”’ 
is uncommonly satisfactory. 

On Thursday and Friday Puccini held sway, 
large audiences applauding Emma Eames’s 
pictorial Tosca and the vocally opulent Cavara- 
dossi of Mr. Caruso and Scarpia of Mr. Scotti. 
Mr. Caruso was again the faithless Pinkerton in 
“Madama Butterfly,” but it is Geraldine Far- 
rar’s Cio-Cio-San that is the pivot on which this 
opera revolves at the Metropolitan. There are 
few, if any, vacant seats when it is put on. 

Mme. Fremstad, Mr. Knote and Gustav Mahler 
were the stars, as before, of the Saturday 
matinée, “Tristan und Isolde,’ though Louise 
Homer’s Brangane was on an equally high 
artistic level. The popular-priced “‘ Barber’’ in 
the evening found Mme. Sembrich, Giuseppe 
Campanari and Mr. Bonci in their best form. 
The soprano finished her interpolations in the 
music lesson scene with a self-accompanied 
“Maiden’s Wish,” as usual. 





Court Decides Against Grienauer 
Supreme Court Justice Leventritt this week 
denied the motion for the injunction restraining 
Maurice Scholder from taking his daughter 
Helen, from the tutelage of Karl Grienauer, the 
’cellist, and placing her under a master in 


Europe. 





The lesson for the Musical Etude, of Kearney, 
Nebraska, for January 23, was “School of Ger- 
man Singspiel,’’ 1630-1800, and “‘The Progress 





of the Opera.” 
SHERWOOD 30100: 
SCHOOL 


Fine Arts Building, CHICAGO 


Faculty includes William BH, Sherwood, Direc. 
tor; Georgia Kober, Bleanor Sherwood, Bertha 
Stevens, Francis Moore, Edith Bane, Amanda Mc- 
Donald, Arthur Beresford, Shirley Gandell, Grace 
Nelson Stensland, Elaine De Sellem, Danie! 
Protheroe, Joseph Chapek, Walter Keller, Enrico 
Tramonti, Mme. Ida Ellen Serven and others. 

Mr. Sherwood’s Interpretation Classes a Feature. 
Address MR. SHERWOOD for CONCERT and LEC- 
TURE-RECITAL Dates. 


THE NEW MANHATTAN 
STAR SINGS “LUCIA” 


Tetrazzini in Favorite Role Is Sup- 
ported by Zenatello and 
Sammarco 





~—e a SE A A eT | 


17 7 


if A WEEK AT THE MANHATTAN | 


| —— 
| Wednesday, Jan. 15—“La Traviata”: | 
Mmes. Tetrazzini, Severina, Zaccaria; || 
MM. Bassi, Ancona, Gilibert, Ventu- 
rini, Reschiglian. 
Thursday, Jan. 16—“‘La Damnation de | 
Faust”: Mme. Jomelli; MM. Renaud, | 
Dalmores, Crabbé. i] 
Friday, Jan. 17—“ Thais”: Mmes. Gar- | 
den, Trentini, Giaconia; MM. Renaud, 
Dalmores. | 
Saturday, Jan. larraceeagget ta Tra- | 
viata.’ 
Evening — “ The Masked Ball”: | 
Mmes. Russ, de Cisneros, Trentini; | 
MM. Zenatello, Sammarco, Arimondi. 
Monday, Jan. 20—“Lucia di Lammer- 
moor”: Mme. Tetrazzini; MM. Zena- 
tello, Sammarco, Arimondi, Venturini. || 
Wednesday, Jan. 22—‘“Louise’’: Mmes. || 
Garden, Bressler-Gianoli; MM. Dal- || 
morés, Gilibert. 











After repeating her début Violetia at last Sat- 
urday’s matinée, Mme. Tetrazzini appeared on 
Monday in what she has herself pronounced her 
favorite réle, that of Lucia, in Donizetti’s time- 
worn opera. Both on Saturday and Monday 
the scenes of enthusiasm that fairly made the 
Manhattan shake on its firm foundation on the 
preceding Wednesday were again enacted, and 
the singer gave every indication of thoroughly 
enjoying the frankly expressed delight of her 
hearers. 

Here is a singer whose voice, while of strangely 
uneven quality and frequently used injudiciously, 
is such a combination of compelling beauty in 
the higher register, and unusual susceptibility to 
the sentiment of the text that even the most carp- 
ing critic, whatever analysis he may make in a 
soberer moment, is unable to resist its spell. 
Faults in the production of tone and in coloratura 
embellishments there may be in abundance, but 
there are so many other strikingly individual and 
effective features of Mme. Tetrazzini’s singing 
that the hearer’s judgment is taken captive, and, 
however critical he may be by disposition, he 
finds himself not unwillingly drawn into the 
tumult of enthusiasm. 

An almost unprecedented demonstration, for 
a New York opera house, followed her singing 
of the familiar “‘mad scene” on Monday, and 
in response to repeated cries of “Bis! bis!” she 
sang the cadenza over again. At the close of 
the scene the tumult was resumed. The perfor- 
mance throughout had many excellent features 
apart from Mme. Tetrazzini’s share. Mr. Zen- 
atello as Edgardo was in his best form and fairly 
shared the honors with the new star. Mr, Sam- 
marco’s Ashton was also remarkable for opu- 
lence of tone and sincerity of characterization. 


Mary Garden Deplores Our Art Conditions 


The real status of music in this country con- 
tinues to be a subject of controversy among 
those actively interested in developing the Ameri- 
can public’s sense of appreciation of art. Now 
Mary Garden, of Thais, Louise and Melisande 
fame, contributes an earnestly written article 
on “The Debasement of Music in America” 
to Everybody’s Magazine, in which she 
remarks: 

“Because the city of New York possesses two 
great opera houses, and because there are, 
throughout the country, a number of pretentious 
musical organizations whose concerts are largely 
attended, we are prone to believe that our musi- 
cal taste is ‘up-to-date.’ As a matter of fact, in 
my humble opinion, this is very far from the 
truth. Of the great modern school of music the 
American public knows as yet scarcely anything, 
and it is to-day quite content and happy with the 
operas of its grandmothers. 

“Moreover, America is still satisfied with 
‘tone,’ as opposed to interpretation. To-day we 
see the beginning of the great modern school, the 
music of which deals with and carries to the 
hearts of its audiences great human truths. This 
modern music aims not wholly at the senses, but 
also at the mind. It does not aim merely at pro- 
viding @ vehicle for the production of glorious 


tones. -It strives for a musical interpretation of 
the impulses and motives of the human mind 
and heart and soul. 

“And it is directed at the masses of the people. 
We cannot hope for the highest and best until 
the so-called common people have had their art 
sense awakened; until we have a jury of the 
whole, which shall decide what is good and what 
is bad; what we will and what we will not accept. 

“What makes or breaks great works on their 
first performance in Europe? Not the verdict of 
the aristocracy, nor of the critics, but the masses, 
the common people. It is in the galleries that the 
battle is waged, and it is upon the prevailing 
opinion of this portion of the audience that the 
fate of a work depends. 

“But in America, alas, the masses do nothing. 
They are silent, without expression or opinion. 
It is the critic who assumes to tell this nation 
what is good work and what bad; and I be- 
lieve, and am daring enough to say, that there is 
no man or small céterie of men capable of teach- 
ing a nation art. One great drawback for the 
masses here is that the opera season lasts but a 
few months, and that the prices of the limited 
number of representations during that brief 
period are so very high that the.people generally 
cannot afford to go.”’ 





KREISLER AT BAGBY MUSICALE 





Gilibert and Ada Sassoli Associated with 
Popular Violinist Last Monday 

The artists who supplied the program at 
Morris Bagby’s Musical Morning, at the 
Waldorf-Astoria last Monday, were Fritz 
Kreisler, violinist, Charles Gilibert, basso, and 
Ada Sassoli, harpist. . 

Mr. Kreisler was at ‘his best and played 
Hubay’s Hungarian Fantasy, his own arrange- 
ment of a Schubert Moment Musicale, Rameau’s 
“Tambourin,” and Chaminade’s ‘“‘Seranade 
Espagnole”’ with all the beauty of tone and grace 
of delivery which his name invariably guarantees. 
He was most warmly received. 





ALLIED ARTS MUSICALE 





Lehmann Quartet and Norma Trio Con- 
tribute to Excellent Program 

At the recent musicale of the Allied Arts Asso- 
ciation of Brooklyn, a large audience heard a 
most entertaining program finely performed at 
the home of Henry Smock Boice. 

The numbers were given by the Lehmann 
Cycle Quartet and the Norma Trio, and the 
former’s rendefing of Liza Lehmann’s “In a 
Persian Garden,” with words from Omar 
Khayyam’s “ Rubaiyat,” was especiall¥ enjoyed. 

John Prindle Scott was the soloist, and his 
singing of his own “Nocturne,” with the Norma 
Trio was marked by musicianly feeling and fine 
skill. 





The members of the Besses-o’-th’-Barn Band 
have returned to their homes near Manchester, 
England, after a tour of eighteen months, during 
which they visited the United States, Canada, 
New Zealand and Australia. 


BALTIMORE PIANIST MAKES 
HER DEBUT IN NEW YORK 


Rosine Morris Is Warmly Received at Her 
Recital Given in Mendelssohn 
Hall 


Baltimore was represented among the concert- 
givers in New York this week, when Rosine 
Morris was heard in a piano recital.at Mendels- 
sohn Hall on Tuesday afternoon by an audience 
that evinced unmistakable approval of her 
attainments. 

After opening the program with Beethoven’s 
“Waldstein” Sonata, the gifted young artist 
offered a wide variety of compositions, a Chopin 
group, the Larghetto from Henselt’s piano con- 
certo, Debussy’s “ Reverie,’’ Saint-Saens’s ar- 
rangement of the chorus of dervishes from 
Beethoven’s “Ruin of Athens,’ pieces by 
Moszkowski and Poldini, ending with the 
Paganini-Liszt ‘‘Campanella.”’ 

In all of these numbers Miss Morris disclosed 
natural ability of an unusual order, depth and 
sincerity of musical sentiment, maturity of 
grasp, versatility of taste and style and an ex- 
cellently developed technique. A pupil of Ernest 
Hutcheson, she has been admirably schooled. 

Among many complimentary notices she re- 
ceived in the New York papers, the Times 
remarked: ‘‘Miss Morris has fleetness and 
fluency and an excellent command of the tone of 
her instrument in different shades and qualities, 
and a realization of its beauty.” 








Because of the illness of Hugo Riesenfeld. 
violinist of the Michelson Trio, the concert that 
was scheduled for that organization in. Mendels- 
sohn Hall, New York, on January 22, was post- 
poned. 





PRELIMINARY ANNOUNCEMENT—the 


WARREN DAVENPORT SCHOOL OF VOCAL ART | 


The Authorized Succession of the 


DAVENPORT VOCAL METHOD 


ALLEN DAVENPORT, Director | 


Technique — Ballad— Oratorio— Opera 


FALL AND WINTER TERM OF 1908-09. Detailed announcement will appear during early Summer. Note: Beginners in technique re- 


ceived now, who, if they become proficient, will be graduated in the Fall to the Second Year's Course. 


Address ALLEN DAVENPORT, Room 513, Huntington Chambers, Boston, Mass. 


Steinway & Sons 


Present 
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PRiICf-COTTLE 
Conservatory of Music 


2105 7th AVENUB 
Cor. 125th St., N. Y. 

A CORRECT TECHNIC 
AN ARTISTIC 
INTERPRETATION 
The ~gpils att this 


class have a lesson prac 
tlee EVERY DAY. Monthly 
recitals are given 
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Ohe Seattle Symphony Orchestra 


MICHAEL KEGRIZE, Director 
Address Communications to P. O. BOX 337, 


SEATTLE, WASH. 
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PHILADELPHIA’S 


This Ballet Numbers Thirty-two Members and Is the Only Organized Amateur Grand Opera Ballet in the World. 


PHILADELPHIA, Jan. 22.—The sale of seats 
for the forthcoming production of “Faust”? by 
the Philadelphia Operatic Society will open Fri- 
day morning, when, it is expected, there will be 
the largest demand that the organization has yet 
known. 

The history of this society is unique among 
organizations of the kind. To call it an amateur 
society is misleading, because all of its soloists 
and many of its chorus are local professional 
musicians, who devote their energies to this 
work for the stage and operatic experience it 
gives them; its musical director and conductor, 
Siegfried Behrens, has a national reputation as 
a conductor of grand opera; its ballet master, 
Albert W. Newman, came here after twenty 
years of most important work in Europe; its 
assistant conductor, Wassili Leps, is a_ well- 
known composer of orchestral and choral works, 
and, at every performance, it is assisted by the 
Philadelphia Orchestra. 


city in the country that can match such a com 


There is not another 


bination, all giving their services without pay, 
for the good of the cause. 

The roster of the chorus now shows 240 spe 
cially chosen and carefully trained singers, divided 
into eighty-one sopranos, fifty-two altos, fifty 
tenors and fifty-seven basses. In addition there 
is a ballet of thirty-two young women, the only 
amateur grand opera ballet in the world. It 
was this ballet that gave such a surprise to the 
public in the production of “ Aida,’’on November 
7 and r2. 

The Operatic Society had a most humble 
ginning, though, even at that time, the plans 

f its founders for the future were on the scale 
that is being realized to-day. The realization, 
nowever, was not expected so quickly. 

At the first meeting, held in the Bellevue- 
stratford Hotel, there were not more than a 

ore of persons present. Half of these soon 


ecame discouraged, or, for some reason, 


ropped out. The outlook was de« idedly dark. 









PHILADELPHIA OPERATIC SOCIETY BALLET 


Organizer and Trainer of the Ballet and Designer of All the Dances 


That was on April 3, 1906, less than two years 


ago. 
for membership, it has given four performances 


To-day the society has to refuse applicants 


at hitherto unheard of expense—and yet it has a 


cash balance of over $3,000 to its credit in the bank. 


SIEGFRIED BEHRENS 


Director of the 
Operatic Society 


Musical Philadelphia 


This has not been done by economy. In fact, 
the expenditures have been lavish. Two inci- 
this. 


as is well known, are of 


dents will illustrate 


** Aida,” 


pattern used only in this opera. 


The trumpets for 
a peculiar 
The soc iety 
tried to buy or borrow them in New York, 
They couldn’t be had. ; 

“Very well,” said the Executive Council, 
“have six of them made for us.” 

And now the sdciety- has six or these instru- 
ments that Conried or Hammerstein may want 
to borrow some day. 





THE NEW YORK TRIO 


Paolo Gallico - - Piano 
Alexander Saslavsky, Violin 
Henry Bramsen - Cello 


A CHAMBER MUSIC ORGANIZATION 


OF THE HIGHEST WORTH 
Jirection: LOUDON CHARLTON 





868 Carnegie Hall, New York 


It was not more than a week ago that Manager 
Van 
arrange for the performance of “Martha” on 
April 28. When Van Horn heard of the scale on 
which the work is to be done, he held up his 


Curtis went to Horn, the costumer, to 





JOHN CURTIS 


President of the Philadelphia Operatic 


Society 


hands in despair. 

“You couldn’t hire that many riding habits if 
you went to every house both here and in New 
York,” he said. 

That was a small objection from the Operatic 
Soc iety’s view point. 

“Very well,” said Curtis, “make them and 
we'll buy them outright.” 

That sounds like a ruinous policy for such an 
organization, yet the Operatic Society’s bank 
account has steadily grown and it has never re- 
ceived the gift of a cent and has never even tried 
to get a guarantor. 

The officers of the society are: President, John 
vit e-president, Dr. J. Victor Wilson; 
assistant musical 


Curtis ; 
musical director, S. Behrens; 
director, Clarence K. Bawden; chorus master, 
Stanley Muschamp ; secretary, William J. Parker; 
treasurer, W. Dayton Wegefarth; press repre- 





LEAD IN THE MATTER OF LOCAL OPERATIC EFFORT 





Photo by Rembrandt Studio 


In the Center of the Group Is Seated Albert W. Newman. 


sentative, Warren C. Cawley; librarian, Lewis J. 
Howell; executive council, Joseph S. McGlynn, 
William R. Murphy, Mrs. John Curtis, John H. 
Cromie, Jr., Albert W. Newman, William G. 


Herrman, Wassili Leps. H. M. N. 


Philadelphia Choral Union 

PHILADELPHIA, Jan. 22.—The Choral Union, 
which, it is planned, is ultimately to become the 
combined center for a number of popular sight- 
singing classes, to be established in various sec- 
tions of the city, to-night gave Mendelssohn’s 
““Athalie’’ before a crowded house, in Wither- 
spoon Hall. The soloists were: Agnes ‘Thomson 
Neely, soprano; Katherine McGuckin Leigo, 

Marie Stone The 
under the Anne 


contralto, and Langston. 


chorus was direction of 
McDonough, the apostle of popular sight-singing 
in this city, whose efforts have enlisted the sup- 
port of some of Philadelphia’s leading edu 
cators and public spirited men and women. 


H. M.N. 


St. Paul’s Ovation for Paderewski 
St. Paut, MINN., Jan. 20. 
recital in the Auditorium Thursday night was a 


Paderewski’s 


triumph in art, in managerial skill and in public 
demonstration. 

The filled 
Church to overflowing on the occasion of the 


audience which the People’s 
great pianist’s last appearance in St. Paul was 
doubled within the capacity of the Auditorium. 
The three thousand people and over, drawn by 
a single personality, were aroused to a degree 
of enthusiasm rarely attained by an aggregate of 
attractions in symphony concert or opera. 

The next artist on Mrs. Snyder’s list of at- 
tractions is Mme. Samaroff, who has been an- 


nounced for February. F. L. C. B. 


Sings for St. Paul Schubert Club 
St. Paut, Jan. 2t.—Mary Peck Thompson, 
soprano, presented one of the most attractive 
and charmingly rendered programs of the Schu- 
bert Club series of this season Wednesday after- 
noon. Her voice is warm, sympathetic, of good 
volume, and her style commendable for the ease 
with which she met the demands of a program. 
F. L. C. B. 
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MINNEAPOLIS AND 
PADEREWSKI HAPPY 


City Honors Pianist and Pianist 
Honors City—Great Ovation 
for Oberhoffer 








MINNEAPOLIS, Jan. 20.—The fifth concert of 
the Minneapolis Symphony Orchestra, with 
Paderewski as soloist, Friday evening attracted 
the largest audience of the season. Though the 
public seat sale only opened Monday morning, 
the house, with a seating capacity of nearly 
2,500, was sold out by Wednesday morning. 
Extra seats were placed in the orchestra pit and 
wherever possible within the fire ordinance, yet 
many were turned away. 

The great pianist had been heard in the city 
in recital many times, but Friday evening was 
his first appearance locally with an orchestra. 

Beethoven’s Concerto No. 5, in E Flat op. 73, 
was played superbly by Paderewski and the 
orchestra. 

At the close Paderewski insisted upon Emil 
Oberhoffer, the director, coming to the front of 
the stage, and at this recognition of the gifted 
Minneapolis conductor the audience gave both 
an ovation. 

In both public and private Paderewski was 
extremely complimentary of the work of the 
orchestra and Mr. Oberhoffer, the man who had 
made it. Such an orchestra, and such a con- 
ductor, in the far West, was a.great surprise to 
him, and he said he had never been accompanied 
more beautifully. 

For solo numbers the pianist gave Ballade in 
A Flat and two etudes by Chopin, “Chant d 
amour” by Stojawski and a Liszt Rhapsodie 
Hongroise. 

The great artist and the great audience proved 
an inspiration to the members of the orchestra, 
and they never responded to the conductor’s 
baton more sympathetically, nor played with 
more spirit and verve. 

Schumann’s lovely Spring Symphony received 
a beautiful reading. 

The next concert of the course will be given 
by the Philharmonic Club Friday evening, 


January 31. “The Damnation of Faust,” by 


Berlioz, will be given with the following soloists : 
Sibyl Sammis, soprano; Nicholas Douty, tenor; 
William Harper, basso, and Francis Rosenthal, 
basso. E. B. 


PROGRESSIVE CONSERVATORY 








Besides Educational Work It Brings Noted 
Artists to Detroit 





FRANCIS L. YORK, M. A. 


Director of the Detroit Conservatory of 
Music 


Detroit, MicH., Jan. 20.—The Detroit 
Conservatory of Music does not only instruct 
a large force of students, but accomplishes much 
good in the broader sense of bringing to the city 
some of the great artists now in this country. 
Detroit music-lovers have the conservatory to 
thank, for having heard Harold Bauer. 

The Detroit Conservatory of Music was 
founded in 1874. Francis L. York, M. A., is 
director and James H. Bell, secretary. The 
conservatory gives concerts every week and has 


a corps of sixty teachers. F. L. 


BROOKLYN MAY HAYE 
A SCHOOL OF OPERA 


Plan Grows Out of Productions 
Given by Local Singers—To 
Engage Fifteen Teachers 





If present plans of some of the local singers go 
through, there will soon be established what is 
to be known as the Brooklyn School of Opera. 
The plan originated with the Allied Arts Asso- 
ciation, and the Brooklyn Grand Opera 
Company. 

A number of interested persons have consented 
to make contributions to the school, and the 
school is to be organized and incorporated like 
any other institution, except that the officers will 
receive no salary. 

The executive committee is to select ten or 
fifteen different teachers, two or three for each 
specialty—such as breathing, tone production, 
coloratura work, coaching, phrasing and inter- 
pretation. 

Arrangements are to be made with these 
teachers so that they will agree to take any mem- 
ber of the school at their studios and give them 
instructions at a nominal price, which the pupil 
is to pay direct to the teacher. 

It is hoped that the price will not be more 
than $25 for twenty lessons, and since this is far 
below the regular price of the teachers, the bal- 
ance will have to be paid or arranged for by the 
school itself. 

The school is to have an office, but not a build- 
ing for the present, and all of the work will be 
done at the studios of the various teachers. It 
is believed that by this method hundreds of 
talented singers will be enabled to complete their 
musical education at a nominal price, and fur- 
thermore, that they will be given immediate 
opportunity to show what they can do through 
the local organizations, with the 
school, such as the Brooklyn Grand Opera Com- 
pany, which is to give “Faust” at Association 
Theatre February 27. 

If Hammerstein comes to Brooklyn, or if a 
permanent opera company is to give a regular 
season of opera at the new Academy of Music, 
the school will, be able to provide a large chorus 


connected 


of trained singers who have been well coached in 
all the leading operas, and also provide soloists 
for principal parts, or understudy parts, when the 
same are required, in Brooklyn or elsewhere. 

Another phase of the work is the possible con- 
nection of the National Opera Company, which 
is widely known in this country as well as in Eu- 
rope. M. €. De Macchi, its president, had a 
long interview with the Brooklyn managers this 
week and it is probable that there will be a union 
of forces, or at least harmony of effort. The 
National Opera Company gave several weeks 
of standard operas at the Theatre Nationale, at 
Rome, Italy, last season, and has arranged for 
twenty wecks of opera at four other important 
Italian cities for this season. Mr. De Macchi 
has accepted an invitation to hear “Faust” by 
the local singers on February 27. 





A NEW CARUSO CARTOON 


SS 





—Reprinted from the New York Times. 
Gustav Mahler, the new musical director at 
the Metropolitan Opera House, as drawn 
by Enrico Caruso. 





Last Season in America 


RUDOLPH 
gANE 


Distinguished 
Swiss Pianist 





Soloist of the Leading Orchestras 
and the Kneisel Quartet 


Opening Concert—,."st*, Oct.18 and 19 
For Open Dates and Terms, Address 


F,. WIGHT NEUMANN, Sole Representative 
AUDITORIUM BUILDING, CHICAGO, ILL. 


Mason & Hamlin Piano Used 





ADDRESS 


Steinway & Sons BT OOMFIELD ZEISLER Ernest Urchs 


Present MJ 





STEINWAY HALL 





The Eminent Pianist & 
Mc@ILL UNIVERSITY 
CONSERVATORIUM OF MUSIC 
MONTREAL 

Director: H.C. Perrin, Mus. Doc. 
Vice-Directer Clara Lichtenstein 

_ Piano, Violin, ’Cello, Singing, etc. Free instruc- 

tion in theory, harmony, counterpoint, composi- 


tion. Courses leading to degrees of McGill Uni- 
versity. Catalogue sent on application to Secretary. 
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WHY AMERICAN GIRLS SUCCEED ON TRE GRAND OPERA STAGE 


It Is a Combination of Intelligence, Vocal Endowment, Pictorial Charm and 
Dramatic Instinct That Has Placed Eames, Farrar, 
Garden and Fremstad in Front Rank 





KY 





BOSTON ARTISTS IN CONCERT 





Give Entertainment to Celebrate Franklin’s 
Two Hundred and Second Anniversary 


Boston, Jan. 20.—The Franklin Typo- 
graphical Society of Boston celebrated the 202d 
anniversary of the birth of Benjamin Franklin 
and the eighty-fourth anniversary of the found- 
ing of the society last Thursday evening by 
giving an excellent entertainment in Tremont 
Temple. The artists included Josephine Knight, 
the well-known Boston soprano ; Mary Desmond, 
contralto; Miss Donnell, reader; the Schubert 
Male Quartet; the Kanrich Instrumental Club 
and Frank O. Nash, accompanist. The pro- 
gram was one of general excellence and a large 
audience applauded generously. 

Miss Knight sang the polanaise from “ Mig- 
non,” by Thomas; Miss Knight and Miss Des- 
mond and Mr. Tripp, Suppe’s trio from 
“Fatinitza” ; Miss Knight, Mr. Tripp and the 
Schubert Quartet gave the prison scene from 
“Tl Trovatore’’; Miss Knight, Miss Desmond 


The fact that it was an American girl, Mary 
Garden, who this season turned the tide of 
appreciation of Mr. Hammerstein’s Grand 
Opera venture, taken in conjunction with the 
conspicuous réle played by American talent at 
the Metropolitan, has called attention to the 
peculiar qualifications for success on the opera 
stage that American girls possess. 

Ever since Minnie Hauck made herself 
famous through her Carmen at the Théatre de 
la Monnaie, Brussels, in the season of 1877-78, 
American operatic artists of the feminine per- 
suasion have been climbing steadily upward on 
the round of the operatic ladder until, in this 
present year of musical grace, so far as New 
York is concerned, they stand at the very top 
of that risky flight, as the New York Press 
expresses it. The reputation that Minnie 
Hauck made for her countrywomen on the Con- 
tinent was added to in the Mapleson season at 
Covent Garden in the summer of 1878 when she 
sang the title part in Bizet’s opera and had the 
assistance of another American girl, a Miss 
Lohmann, of Baltimore, who appeared under the 
name of Alwina Valleria and sang the réle of 
Micaela. 

Within the next few years Emma Eames also 
came to the front, singing leading rdéles at the 
Paris Opéra in 1889 and 1890, and making a 
highly successful début at Covent Garden in 
1891. Sibyl Sanderson maintained the tradi- 
tional brilliancy of American women during her 
meteoric career on the stage. And in more 
recent years the only living member of this trio, 
Mme. Eames, is the most powerful drawing 
card among the women at the Metropolitan, she 
having close rivals in this particular in Geraldine 
Farrar and Olive Fremstad. Louise Homer’s 
is a place apart, for contraltos seldom rank 
with sopranos in public favor, but that she 
is at the top of her class has been proven by her 


personation of such réles as Brangane an Ortrud. 

Just why native singers are making this strong 
appeal was expressed forcibly by an old opera- 
goer the other night at a performance of “ Iris,”’ 
when he ejaculated, “I tell you, when it comes 
to intelligence in singing, acting and complete- 
ness of makeup it takes an American woman to 
fill the bill all round.” In addition to her merits 
as a singer, Mme. Eames always has been famous 
for the pictorial effect of her personal beauty and 
for her costumes, which always are historically 
accurate and superlatively lovely as combina- 
tions of form and coloring. 

It is this same intelligence, combined with 
unusual physical beauty, that has carried Olive 
Fremstad and Geraldine Farrar to the rank they 
occupy on the opera stage. “It is from all these 
various departments of the singing actress’s art 
that Mary Garden also draws on in her work. 

While she lacks the beauty of voice that 
Eames, Farrar and Fremstad call their own, 
Mary Garden almost makes up for this by her 
abilities as an actress and the. manner in which 
she calls into play her pictorial charms. Her 
Thais is a. supremely lovely vision to the eye, 
whether she is in the gorgeous. - habilments 
of the courtesan or the “mean garments’’—of 
the libretto—of the reformed+woman. In. this 
last aspect it is plain that she has drawn on 
Henner’s Magdalens for her composition of her 
attire and poses, an effect that shows not onlv 
her intelligence but also the Gallic influence that 
pervades everything she does. Garden’s Louise 
is of a piece with her other characterizations 
in that while she is acting it she visualizes the 
character of the sewing girl who revolts against 
her parents’ views of life. | 

It is the ideal of opera that such a com- 
bination as these American women present 
should meet with its just reward in the public’s 
estimation. 





and the Schubert Quartet sang the “Sextet” 
from ‘“‘Lucia’’; Miss Desmond sang an aria, 
“My Heart Is Weary,” by Thomas; Dr. Clark 
sang Fluger’s “The Horn”; the Schubert 
Quartet sang Purcell’s “Strike, Strike the Lyre,”’ 
and Buck’s “ Vocal Waltz’’; and the Kanrich 
Orchestra played an overture, “‘ Black Domino, ”’ 
by Auber, a seranede, “‘In Secret,’’ by Tellman, 
and Saint-Saens’s Symphonie Poem, “Danse 
Macabre.” D. L. L 


““Spectre’s Bride” in Manchester 

MANCHESTER, N. H.,.Jan. 20.—The Man- 
chester Choral Society chose Antonio Dvorak’s 
“The Spectre’s Bride” for its principal offering 
at its Midwinter concert on the evening of Jan- 
uary 15 in Mechanics Hall. 

The chorus numbered a hunderd voices and 
its work throughout the difficult score was dis- 
tnictly creditable to E. G. Hood, the conductor, 


who for weeks had had the young men and 
women in his charge and who had labored assid- 
uously to lead them toward perfection. How 
well he succeeded was evidenced by the appre- 
ciation he won from a discriminating audience. 

The soloists were Grace Bronner Williams, 
soprano; John Young, tenor, and Earl Cart- 
wright, baritone. ‘Their work was consistent 
throughout and the two first mentioned strength- 
ened the impression they had before made in this 
city, while Mr. Cartwright’s appearances will be 
pleasurably anticipated hereafter. 

Harry C. Whittemore was at the piano and the 
orchestra of sixteen was under the leadership of 
J. B. Crowley. 





“T’ve got something new for a musical turn.” 

“What is it?” 

“A duet on steam radiators. Oh, we’ll make 
a hit all right.””— Pittsburg Post. 
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MANUSCRIPT SOCIETY MEETS 





Interesting and Unusual Program Given 
at Second Private Gathering 

At the second private meeting of the Manu- 
script Society, at the National Arts Club, No. 
121 East Nineteenth Street, on the evening of 
January 21, an exceptionally entertaining pro- 
gram was provided. ‘The program consisted of 
three songs from manuscript by G. O. Horn- 
berger, of New York, sung by Margareta Am- 
brecht, the composer, at the piano ; the recitation 
to music accompaniment, composed by William 
Edward Mulligan, of seven “Sappho Lyrics,”’ by 
Bliss Carman, Mme. Le Clair-Mulligan being 
the reader; three Indian songs for baritone from 
Longfellow’s “Hiawatha,” composed by Carl 
Busch, and sung by Louis F. Haslanger; 
“Memory,” a song cycle, by Ernest R. Kroeger, 
given by Harriet Barkley Riesburg, soprano, 
and Mildred R. Traver, contralto, and two pieces 
for violin, played from manuscript by the com- 
poser, Wenzel A. Raboch, of New York, with 
Mrs. George Kreeb at the piano. 
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NEW YORK’S VERDICT 
OF MME. TETRAZZINI 


Critics Agree on the Beauty and 
Brilliancy of New Singer’s 
Higher Range 

That Luisa Tetrazzini is the operatic ‘‘sensa- 
tion” of the New York season, is proven by 
the crowds that have taxed even the standing 
capacity of the Manhattan at each of the new 
Italian soprano’s appearances. The critics of 
the leading papers, while, in the nature of things, 
disagreeing as to some features of her art, are 
unanimous in praise of the upper register, espe- 
cially, of her voice. These are some of the 
comments: 

“Her great strength and her power of moving 
her listeners lie in the extraordinary brilliancy, 
power, and flexibility of her singing when the 
music lies in the upper part of her voice in its 
warmth and vitality; and in this she is, indeed, a 
remarkable singer.’”’—Richard Aldrich in the 
Times. 

“The perfectly unworn condition and youth- 
ful timbre of this voice are its largest charms, 
and to these must be added a splendid richness 
in the upper range.’”—W. J. Henderson in the 
Sun, 

“She sings as if by instinct and impulse, now 
with ravishing beauty, and.in the next phrase 
with complete indifference to all the canons of 
the art. She is something to be won- 
dered at, admired and deplored all in a moment. 
In everything she is unique and startling.”” —H. 
E. Krehbiel in the Tribune. 

“Mme. Tetrazzini sings brilliant vocal orna- 
ments with dazzling bravura, exquisite beauty 
of tone, and amazing ease. If she had 
acquired a method that would enable her to 
equalize her tones, to make the lower ones equal 
in beauty to the highest register, she would, in- 
deed, be a second Patti.’-—H.-T. Finck in the 
Evening Post. 

“She is an exceptionally brilliant singer, with 
a voice that is extraordinary in its highest notes. 
But this extraordinary brilliancy does not extend 
throughout the entire voice; it is not the ideally 
even voice from ‘tip to tip.’””—Herald. 








An entertaining miscellaneous program was 
recently given by the Ladies’ Saturday Music 
Club, of Muskogee, I. T. Those taking part 
were: Mrs. German, Mrs. Jackson, Mrs. Claude 
Steele, Miss Bell, Miss Dunlap, Miss Matsh, 
Miss Fears and Mrs. Reeves. 


PAID PADEREWSKI $5,000 
FOR A PRIVATE RECITAL 


Mrs. Harold McCormick, of Chicago, Sur- 
prised Pianist by Agreeing on Fee 
Asked for Afternoon’s Work 

CHICAGO,,. Jan. 22.—That Chicagoans are 
bound to have good music and great musicians 
at any cost is indexed by a recent recital given 
in the palatial home of Mrs. Harold McCormick, 
on the North Side, with Ignace J. Paderewski as 
the presiding genius. 

Although this lady announced that, owing to 
the strenuosity of the times, she had concluded 
to curtail expenses in providing herself with a 
very simple dress for the “Living Pictures” 
(given in behalf of the general charity fund in 
Orchestra Hall), she did not hesitate to pay the 
price when it came to having the distinguished 
pianist as an entertainer. 

Mr. Paderewski, it appears, has an intense 
dislike for private recitals, and thought he would 
make the price prohibitive in the case of the 
McCormick recital. He named the figure as 
$5,000 for his afternoon, and much to his surprise 
the lady promptly acquiesed. C..E. N. 








New Musical Publications 

Breitkopf and Hartel have just published the 
“Bach Yahrbuch,” which contains much useful 
and interesting matter concerning the life work 
of the composer. Wilhelm Voigt, Bernhard 
Friederich Richter, Rheinhard Oppel and Max 
Seifert are among the writers who contributed 
to this collection of works. 

The choral odes and lyric scenes composed by 
John Ellerton Lodge for the performance of the 
“Agamemnon,” of Aeschylus, - given in the 
stadium of Harvard University last year, are 
published in a volume by C. W. Thompson & 
Co., of Boston. 





The Wagner lyrics supplement the volumes 
for tenor and soprano previously issued. Like 
them, it is edited by Carl Armbruster. In a 
prefatory essay Mr. Armbruster goes over briefly 
Wagner’s work and its significance. He has also 
contributed suggestive notes to the several 
selections. 





Chicago Pupils Give Recital 
CHICAGO, Jan. 20.—The Cosmopolitan School 
of Music and Dramatic Art presented Mrs. A, 
B. Cooley, Mildred Goreham, Kathryne Bur- 
lock and Alice Kramer in recital, Saturday after- 
noon, They are students of Mrs. Hanna Butler, 
Edith Lover and Harriet Case. C. W. B 


MODERN WORKS ON 
MR. STOCK'S PROGRAM 


Richard Buhlig Soloist at Concert 
of Theodore Thomas Orchestra 
in Chicago 


CHICAGO, Jan. 21.—The Theodore Thomas 
Orchestra last week presented modernity allur- 
ingly, with no one older than Liszt in the cate- 
gory of composers. The program opened with 
the overtiire to ‘The Barber of Bagdad” of 
Peter Cornelius. Following came four short 
pieces fora small orchestra, by Hugo Kaun; this 
composer, now of Berlin, and formerly of Mil- 
waukee, not only has a considerable mastery 
of technic, but a fine vein of melody. 

The numbers played, were: ‘‘ Moonlight 
Wandering,” “Waltz,” ‘Album Leaf,’’ and 
“Rondo.”’ Any one ot these might have been 
written by a composer of modern talent, but they 
had plenty of tuneful grace, and were well 
received. 

The second part of the program opened with 
the first production of a dramatic overture to 
“Paolo and Francesca,’ by Arne Oldberg, a 
member of the faculty of the Northwestern 
University. The composer, in this instance, 
endeavored to furnish the mood for the drama 
of love, of laughter and of dire disaster. Musi- 
cally he is interesting; has considerable imagina- 
tion, and unfolded his ideas in effective fashion. 
His forms are standard, based upon firm melodic 
lines, and there is nothing harsh nor inattractive 
in his melodies. 

Another interesting feature, locally, was the 
appearance of Richard Buhlig, a Chicago pianist, 
recently returned from several successful years 
concertizing in Europe, who elected to play this 
concerto in A major. The audience was appre- 
ciative and gave him an encore, he responding 
with Zanella’s Minuet, which he played prettily. 

C.E.N 








Opera Company’s Success in St. Paul 


St. PAUL, Jan. 21.—The Italian Grand Opera 
Company, under the direction of Ivan Abram- 
son, has just closed a successful engagement at 
the Metropolitan Opera House. The perform- 


ances were well attended and the company won 
marked favor. The satisfaction of L. N. Scott, 
of the opera house, from the manager’s stand- 
point is evidenced in the arrangement for a re- 
turn engagement of the company in the Spring. 
F. L. C. B. 


MRS. BLOOMFIELD-ZEISLER 
IN BALTIMORE RECITAL 


American Pianist Enthusiastically Received 
at Her Peabody Conservatory 
Appearance 





BALTIMORE, MD., Jan. 20.—Fannie Bloom- 
field-Zeisler, pianist, received an ovation at her 
recital at the Peabody Conservatory Friday after- 
noon. The hall was packed to the doors and she 
was obliged to continually respond to recalls. 

The first offering was Beethoven’s Thirty-two 
Variations in C Minor. There was also a noc- 
turne by von Fielitz, which she declares has 
never been played here before. 

Two local composers were represented by ‘‘A 
Serenade” by Howard Brockway and Wagner’s 
“Ride of the Valkyries from Die Walkure,”’ 
transcribed for piano from Wagner’s concert 
arrangement by Ernest Hutcheson. 

The pianist thrilled the audience throughout 
her entire program. Mrs. Bloomfield-Ziesler 
praised Baltimore highly, stating that ‘“‘it is 
the city of musical appreciation—and the Pea- 
body,”’ and that she always felt among her own 
when in Baltimore. W. J. R. 





A MAC MILLEN DEMONSTRATION 
Tears Shed When Violinist in His Old Home 
Plays “‘Home, Sweet Home”’ 


SPRINGFIELD, OHIO, Jan. 21.—Francis Mac- 
Millen, the violinist, gave a recital Friday evening 
in the Fairbanks Theatre to a most enthusiastic 
audience. He was accompanied by Richard 
Hageman, who was with him last season, and 
Mme. Rosina Van Dyk, soprano, assisted. 

Mr. MacMillen lived in this city many years, 
and took his first violin lessons in Springfield 
from Robert Brain, now head of the Conserva 
tory of Music here. 

When Mr. MacMillen played his last concert 
number, the applause was so tremendous that he 
came back and played “Home, Sweet Home.”’ 
His old friends wept at the familiar strains, and 
then, when he played “My Country ’Tis of 
Thee,” the audience stood until the end. Half 
of the crowd went back of the stage to meet the 
distinguished young artist whort Springfield 


claims as one of its own. M. M. M. 





On the evening of Thursday, February 13, in 
Chickering Hall, Boston, Handasyd Cabot’s 


Lekeu Quartet will give its first concert in that 
city. Its members are George Copeland, Jr., 
piano; Henry Eichheim, violin; Alfred Gietzen, 
viola, and Mr. Cabot, ’cello. 
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OPERA STARS SLAVES TO VARIOUS SUPERSTITIONS 





Calve’s Fetich Is a Crucifix, While 
Eames and Fremstad Refuse to Be 
Photographed in New Costumes Be- 
fore Wearing Them on Stage 


Most opera stars are more or less individually 
superstitious, apart from that superstition which, 
according. to Oscar Hammerstein, is common to 
all the members of an opera company, namely, 
that every one of them, no matter how big or 
little, believes he or she ought to be paid like 
Patti or Caruso. 

Mme. Calvé worships a fetich, according to 
the New York Times. It is a crucifix. She 
always wears one. ‘There is another on the wall 
over her bed. A third is hung in her dressing 
room. When she appeared in “Faust” the 
prima donna insisted that there should be a large 
crucifix behind Marguerite’s bed of straw in the 
prison scene in the last act. It was suggested 
that the cross looked rather inappropriate. But 
“Madame” was obdurate. She also made much 
of the little shrine in the garden scene in “ Faust.”’ 
In ‘‘Cavalleria Rusticana” she devoted much 
attention to the elaborate details of the episqde 
when she burned candles before the shrine at the 
door of the church. 

While this was going on, Mme. Calvé’s hobby 
was Buddhism. All her thoughts seemed to be 
concentrated in the beliefs, the superstitions, the 
philosophy of that faith. One day a singer at the 
Metropolitan suggested that it seemed inconsis- 
tent for Mme. Calvé to make so much of cruci- 
fixes while she was so enthusiastic over Buddha. 
The remark reached Mme. Calvé. She was 
highly indignant. Her devotion to her crucifixes 
seemed to be redoubled. Her enthusiasm for 
Buddha remained unabated. No one seemed to 
understand. The crucifix was a fetich. She 
also carries an image of Buddha with her wher- 
ever she goes. 

Luisa Tetrazzini refused to discuss business 
on a Friday with Mr. Hammerstein’s representa- 
tive, Signor Brignoli, when he went over to Lon- 
don to negotiate for her present engagement at 
the Manhattan. Ona Thursday there was prac- 
tically an agreement, on Friday she kept the 
agent on tenterhooks all day, on Saturday there 
were more details to be considered. Mme. Te- 
trazzini asked for time to think about them. A 
contract signed on Sunday would not have been 
legal, so the final agreement was deferred until 
Monday when she put her name to the contract. 
That meant that the singer’s superstition about 
Friday had kept Brignoli and Mr. Hammer- 
staff in New York in anxious uncertainty 
for three days. 


stein’s 


So deeply rooted is this superstition about Fri- 





Emma Calve and the Image of Buddha She 

Carries with Her on Her Travels 
day among the opera singers that it interfered 
with Mary Garden’s American début in “Thais” 
at the Manhattan. The performance, as will 
be recalled, was announced for a Friday evening. 
It was to be the American singer’s introduction 
in New York, the first performance of the opera 
here. Yet, on the very eve of the performance, 
word was sent out from the Manhattan that Miss 
Garden was hoarse and could not sing, and that 
“Thais” would not be produced until the follow- 
ing week. 

Miss Garden really was hoarse. She had a 
cold and the press agent told the truth. But in 
chatting of it the other day Mr. Hammerstein 
said that without a doubt the superstition about 
Friday preyed on Miss Garden’s mind, She had 
heard so much about débuts being unlucky on 
that day. She could declare that she didn’t be- 
lieve in such things. Still it was to be her Amer- 
ican début in a new opera. The thought made 
her uncomfortable, argue as she would. So her 
uneasiness and general nervousness about Friday 
aggravated her condition. 

Mme. Emma Eames has a curious supersti- 
tion about being photographed. Its origin is 
probably found in the common belief that a 
bridegroom should not see his bride in her veil 
and wedding gown until she approaches him at 
the altar. 

Mme. Eames feels very much the same way 
about being photographed in her costume for a 
new opera. No pictures of her in character can 
be taken, she says, until after the first perform- 





Friday a Generally Tabooed Day for 
Making a Debut or Signing a Con- 
tract—No Dressing-Room Bears 
Number “Thirteen’’ 


ances. She says that things have gone wrong 
several times when pictures were taken before- 
hand. Olive Fremstad agrees with Mme. 


Eames in this, and makes the same rule. 

With Antonio Scotti’s talisman, sentiment has 
as conspicuous a place as superstition. The singer 
In his apartment there is 
a portrait of her—a miniature which he treasures 
highly. When he goes to the Opera House, he 
takes the picture with him. He places it on the 
shelf under his mirror, where he can see it while 
making up and dressing for the stage. The por- 
trait seems to inspire him to do his best. 


adores his mother. 


Giovanni Zenatello, the young tenor at the 
Manhattan, shares the superstition 
about the number thirteen. This goes so far 
among opera singers that there is no dressing 
room numbered “13” in either of the Opera 
Houses. At the Metropolitan they avoid the 
number by designating the dressing rooms by 
the letters in the alphabet. At the Manhattan, 
the dressing rooms are numbered: “ 11, 12a, r2b, 
14,”’ and so on. 

But Zenatello’s dislike of the number extends 
much further than this. He counts the number 
of chorus people and supernumeraries on the 
stage. If there are 113, he feels uncomfortable, 
and does not sing his best. He also has an aver- 
sion to operas with thirteen principals in them. 
“Les Huguenots” is such a work. Mr. Ham- 
merstein wanted to revive it. Zenatello raised 
all sorts of objections—the chances of hoarse- 
ness in such an exacting work, lack of confidence 
and the like. The project was dropped. Later 
Mr. Hammerstein was told of the tenor’s super- 
stition about the thirteen réles. 


common 


Detroit Music Patron Entertains 

Detroit, Jan. 18.—Mr. and Mrs. Dean M. 
Jenkins gave a musicale at their residence on 
Horton Avenue last Sunday evening, when a 
large gathering of Detroit music-lovers heard one 
of the most enjoyable programs given here this 
season. The names of the participants were a 
guarantee of an artistic treat. They were: Nathan 
Simons, baritone soloist of the Church of Our 
Father; Marguerite Luderer, pianist; Frank 
Parker, baritone soloist of St. John’s JEpiscopal 
Church; Gertrude Goodwin Miller, contralto of 
the Chicago Concert Company; John Lawrence 
Dickenson, baritone soloist of the North Wood- 
ward Avenue Baptist Church; Mrs. Ward 
Copley, pianist, and A. D. Znidema, organist of 
the First Universalist Church. 


A FRENCH ARTIST-PAIR 





Marie Héglon, Opera Singer, Is Wife of 
Xavier Leroux, the Composer 





M. and Mme. Leroux 


“Le Chemineau”’ (“The Vagabond’’), one of 
the first novelties presented in Paris this season, 
is the work of Xavier Leroux, who has become 
one of the most conspicuous of the younger 
French composers. 

In the picture herewith reproduced M. Leroux 
is seen with his wife, who is equally well known 
to the French public as Marie Héglon, an imper- 
sonator of mezzo-soprano réles at the Paris 
Opéra. It was for her that he wrote his “ Astarte.”’ 


Frederick Maxson’s Opinion 
To the Editor of MusicaL AMERICA: 

I want to tell you how much pleasure and 
satisfaction I get from my weekly perusal of 
Musica AMERIcA. If one is in search of a good 
report of the latest musical happenings he is 
sure to find it in MustcaAL AMERICA. You have 
my heartiest wishes for the continued success of 
your bright and interesting paper. 

FREDERICK MAXSON, 
Organist First Baptist Church, Philadelphia, 


Mr. Benoist Was the Accompanist 
Andre Benoist accompanied Mme. Nordica at 
her musicale in Sherry’s on Sunday evening of 
last week. It was previously erroneously stated 
that the prima donna played her own accom- 
paniments. 
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OWNS A SEEIEOVEN LETTER 


Gustav Mahler Was Presented with MS. 
Shortly Before Leaving Vienna 

Shortly before Gustav Mahler left Vienna to 
become the chief conductor at the Metropolitan 
Opera House, a friend made him the present of 
the MS. of a letter written by Beethoven on April 
10, 1806, with reference to a performance of 
“Fidelio”: “Pray try to persuade Seyfried to 
conduct my opera to-day, as I wish to see and 
hear it from a distance; in this way my patience 
will at least not be so severely tried by the rehear- 
sal as when I am close enough to hear my music 
so bungled. I really do believe it is done on pur- 
pose. Of the wind I will say nothing, but 
All pp., cresc., and all /., ff. may.as wel] be struck 
out of my music, since not one of them is attended 
to. I lose all desire to write anything more if my 
music is to be so played.”’ 

“Fidelio” will be produced here later in the 
season under the direction of Mr. Mahler, who, 
it is needless to say, will attend to Beethoven’s 
expression marks. His production of this opera 
was one of the great triumphs of his directorship 
of the Imperial Opera in Vienna. 








Witherspoon in Portland, Ore. : 
PORTLAND, ORE., Jan. 20.— The sale of 
tickets for the recital by Herbert Witherspoon 
which will be given on the evening of Wednes- 
day, January 29, has been exceedingly large, and 
the American basso is assured of a most enthusi- 
astic reception. Residents- who have heard 
Witherspoon are telling their neighbors of his 
artistic perfection as a singer, his ability to tell a 
story or depict a drama, and the assurance that 
he will give one of his inimitable programs will 
draw a large gathering. 





Organizing Orchestra in Spokane 

SPOKANE, WASH., Jan. 18.—Hans Dressel, 
director of the Ensemble Club, whose office is in 
the Chamber of Commerce, is advertising for 
forty-five musicians, to take positions as book- 
keepers, stenographers, structural mechanics, 
electricians, pharmacists, etc., until a regular 
symphony orchestra is organized. An orchestral 
association is being formed under the auspices of 
the Chamber of Commerce and the 150,000 Club. 





Before her first marriage the wife of Isidore 
de Lara, whose “Messaline” was produced in 
New York seven years ago, and whose new opera 
“Solea,”’ has just met with success at Cologne, 
was Alice Heine, of New Orleans, where her 
father was a banker. The Prince of Monaco, 
from whom she was divorced, was her second 
husband. Her father was always proud of his 
relationship to Heinrich Heine, the poet. 


‘MME. PLANEL’S VISIT 


Is Traveling in America in the Interest of 
French Music 

Mme. Teckley Planel, of Paris, is traveling 
in this country with her husband in the interests 
of French music. They come under the au- 
thorization of the Minister of Public Instruction 
and with credentials from him, as well as letters 
of approval from several prominent French com- 
posers. 

Their purpose is to make known the less fa- 
miliar compositions, especially songs, of French 
musicians. They are also trying to make known 
an organization founded in 1903 by Mme. Planel. 
This is called L’Union Artistique des Femmes 
Francais. The chief outcome of this movement 
has been the establishment of an orchestra which 
can be secured at practically no cost for concerts 
given to introduce new composers, singers and 
players. 

The strings in this orchestra are played exclu- 
sively by women, and Mme. Planel calls atten- 
tion to the opportunity afforded for training to 
students going from this country. They are ad- 
mitted: to the orchestra on the same terms as 


others. 





Volpe Orchestra’s Concert 

The Volpe Symphony Orchestra’s second con- 
cert of the season took place in Carnegie Hall on 
Thursday night of this week, with Mme. Jeanne 
Jomelli, soprano, as soloist. The program, which 
will be reviewed in MusicAL AMERICA next 
week, was as follows: Beethoven’s Symphony 
No. 7, Aria from Weber’s “Der Freischuetz,” 
Goldmark’s “Sakuntala”’ Overture, the Vorspiel 
and Liebestod from Wagner’s “Tristan und 
Isolde” and Liszt’s Symphonic Poem, “Ma- 
zeppa.” 





The London Concert Club, organized three 
years ago for the purpose of providing concerts of 
orchestral and chamber music on Sunday after- 
noons, will give the following novelties at its six 
concerts this Winter: 
“San Francisco,” Arregui; “Iberia,” Al- 
beniz; Quartet, Chapi; Aubade, Lalo; Suite 
Ancienne, Glazounoff; and “ Panaderos,”’ Bre- 
ton. Senor Arbos will again be the conductor. 
The. new piano prodigy, Ernest Lengyel, will 
play at the opening concert. 


torio, 





Leo Blech, who was engaged as a conductor 
for the Royal Opera in Berlin when Karl Muck 
came to Boston, has been appointed Felix Wein- 
gartner’s successor as conductor of the subscrip- 
tion series of symphony concerts at the Royal 
Opera. Ten pairs of concerts are given during 
the season. 


. 
Selections from the ora- 


GEORGETTE LEBLANC AT HOME 


French Singer Has Poetic Surroundings 
when Studying New Roles 














Mme. Leblanc in Her Cloister 


In the 
Leblanc, one of the Paris Opéra Comique’s prin- 
cipal artists, is seen in the cloisters of the old 
Abbey of Saint-Wandrille, which she and her dis- 
tinguished husband, Maurice Maeterlinck, the 
poet and philosopher, occupy as their home. 

Mme. Leblanc-Maeterlinck is her husband’s 
favorite interpreter of the chief female rdles of 
his plays. Besides making a noteworthy success 
as Monna Vanna and Joyzelle, she created Ariane 
in Paul Dukas’s lyric version of “ Ariane et Barbe 


accompanying illustration Georgette 


” 


Her other réles include Carmen and 


Her ambition has been to make intelli- 


Bleue. 

Thais. 

gence the keynote of her art. 
“Music is the food of love,’’ she breathed. 

The lovesick youth started up quickly. 

“T have saved up 

Do you 


“ Dearest,” he whispered, 
just nine dollars and sixty-nine cents. 
think we could get a phonograph and start in 
light housekeeping ?’’—Chicago Daily News. 

Willy Burmester, the German violinist, has 
been decorated by the Grand Duke of Hesse with 
the Order of Philip the Magnificent, in the first 
class. 





Hugo Kaun’s symphonic poem “ Minnehaha,”’ 
based on Longfellow’s poem, has been produced 
at._The Hague and in Leiden. 


LOTTIE E. WILLIAMS'S RECITAL 


Enjoyable Program of S Songs Given Before 
an Audience in Boston 


Boston, Jan. 20.—Lottie E. 
soprano, gave a song recital in Potter Hall Tues- 
day afternoon assisted by Jessie Davis, pianist. 
The program included Marcello, “‘O Signor, chi 
sara mai’’; G. Fauré, “Pie Jesu”’; settings of 
music to Verlaine’s “Clair de Lune” by Char- 
pentier, Debussy, G. Fauré; Berlioz, Bolero; 
Charpentier, “‘Depuis le jour’”’ from “ Louise” 
Heitsch, ‘‘ Voeglein wohin so Schnell”; Nach- 
tigallenlied, “‘Es war ein alter Koenig,’’ and 
Nachtlied; La Forge, ‘Come Unto These Yel- 
low Sands’’; Chadwick, ”: Rogers, 
“The Captain”; Mascleroni, Serenade. 

Miss Williams has studied for some time in 
Boston and previously in Europe. Her voice is 
rich in quality and well suited to the expression 


Williams, 


‘Dear Love 


of emotion. 

The program was unconventional and inter- 
esting and much enjoyed by an audience which 
filled the hall. 

Speaking of Miss Williams’s singing the Bos- 
ton Herald said in part: 

“‘As an interpreter, Miss Williams gave pleas- 
ure in songs of varied character. While her 
diction may yet gain in character and authority, 
she interpreted with intelligence, especially in 
the songs by Faure, Charpentier and Dubussy. 
In Heitsch’s “Es war ein alter Koenig” she 
struck a tragic note.” 

Miss Davis is an accomplished pianist and 
her accompaniments are invariably the work of 
an artist. The Herald gave her the following 
tribute: 

“Miss Davis played accompaniments tbat 
were accompaniments. They supported the 
singer and they revealed the purpose of the com- 
poser. The piano parts of the ‘Clair de Lune’ 
songs, as played by her, were in themselves a 


rare delight.” D. L. L. 


Change in Cincinnati Festival Plans 
CINCINNATI, Jan. 20.—Since the preliminary 
announcement of the 1908 Festival plans was 
issued, it has been decided to prepare Bee- 
thoven’s Ninth Symphony for performance at 
the next May Festival. 


A Link of Gold 


To the Editor of MusicaL AMERICA: 

It is with pleasure that I enclose an order for 
$2.00 for renewal of my subscription to MusIcaL 
AMERICA, as I consider your paper as a link of 
gold in the chain of musical papers of the 
JEAN DREW FREEMAN. 





country. 
Sioux Falls, S. D. 
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MRS. ATHERTON ON NEW YORK 

“Music is and always has been a mere pose in 
New York, and I doubt if this pose would be 
assumed in any great proportions if the boxes 
at the opera house displayed gowns and jewels 
to as little advantage as at Covent Garden or the 
Paris Opera House.” This is what Gertrude 
Atherton, the American novelist, has been telling 
London, characterizing as “sheer nonsense” 
the cabled statement that New York refused to 
be influenced by London’s verdict in forming 
an estimate of Mme. Tetrazzini. 

“New York never makes up its own mind 
about anything,” she continued. “While it dis- 
dains every other American community, it is as 
deferential to foreign opinion, especially British 
opinion, as it is to foreign titles. Moreover, 
barring the Germans, French and Italians, it is 
not a musical people.”’ 

Such ignorance of existing conditions as these 
statements indicate calls for little comment. 
Facts speak for themselves. Apropos of Mme. 
Tetrazzini and her trial before the New York 
public, there was no one present at the new 
Italian soprano’s début at the Manhattan last 
week who was not impressed by the fact that the 
vast audience showed no disposition to enthuse 
over her, until it was convinced that she was 
worthy of a demonstration. It was sitting in 
judgment, as it were, on her and incidentally on 
London as a competent judge of vocal art. 

The loud trumpeting that had preceded her 
from Covent Garden made her task doubly 
difficult rather than being of assistance to her— 
apart from drawing a large crowd piqued by 
curiosity—as is invariably the case, for New York 
frequently has found artists unworthy of the 
acclaim they have received in European centres. 
Moreover, it is well-known that artists who are 
prime favorites abroad consciously or sub- 
consciously look to New York, with the most 
cosmopolitan music public to be found any- 
where, as the final tribunal. There was com- 
paratively little applause when the new Italian 
soprano first came on, interest increased as the 
act progressed, and after the curtain descended 
the unbounded enthusiasm was a spontaneous 
expression of the audience’s unprejudiced 
approval. 

As for Mrs. Atherton’s contention that the 


foreign element constitutes the only musical sec- 
tion of the city’s inhabitants, a cursory glance at 
the audiences that pack Carnegie Hall for the 
Boston Symphony Orchestra’s concerts, that 
applaud the different metropolitan orchestras 
and generously support the various choral soci- 
eties and chamber music organizations, to say 
nothing of turning out in all kinds of weather for 
the recitals of eminent solo artists, suffices to 
realize that Americans, strictly so classified, are 
by no means in the minority. 





ARE OPERA STARS OVERPAID ? 

The old discussion as to the remuneration of 
operatic stars has recently been revived in some 
of the French and German papers, apropos of 
the prices which are said to be paid to some of 
the operatic stars now in this country. 

The point is made that artists who have once 
received the high prices, which are customary in 
this country, are never again satisfied to appear 
in the opera houses in Europe at the prices which 
these opera houses have been accustomed and 
can afford to pay. 

In an interview with the Paris correspondent 
ot the New York Times, André Messager, one of 
the new directors of the Paris Opéra, says that 
the trouble in the operatic field has been inten- 
sified by the appearance of Mr. Hammerstein in 
New York. Formerly, when New York only 
had one opera house, things were bad enough, 
but now that there are two opera houses, the 
situation has become a serious one for European 
managers. 

M. Messager says that he finds that the lead- 
ing vocalists have the idea that their talents are 
the great drawing power, instead of the opera as 
a whole, and do not realize, as he thinks, that the 
fabulous prices now being paid them are the 
result of the commercial competition between 
American managers. 

In the face of the recent enormous success of 
Mme. Tetrazzini, M. Messager’s contention does 
not seem to be well founded. Maurice Grau 
used to say, when he was in New York, manag- 
ing the Metropolitan, that if there was one lesson 
he had learned, it was that the stars drew the 
money, and not the operas or the ensemble; and 
he proved this, certainly to his own satisfaction, 
by giving “Don Giovanni” with an all-star cast, 
and raising the prices of the seats fifty per cent., 
with the result that the house was crowded to the 
doors, even at the higher prices. 

Whatever may be the custom in Europe, it is 
certain that the great majority of our opera-going 
public goes to hear certain singers. Naturally, 
the opera in which they appear may have some 
influence on them, but the paramount drawing 
force is the singers, and as the singers are smarf 
enough to know this, they formulate their de- 
mands accordingly. 

In Europe, people are content if the chorus is 
good, the orchestra good, to hear a great singer 
supported by artists of lesser value. In this 
country, however, this is not true, with the result 
that the manager is forced, more and more, to 
accede to the terms of such artists as the public 
want to hear. 

In Europe people go to hear “‘the opera.” 

In this country people go to hear Caruso, or 
Sembrich, or Eames, or Tetrazzini. 

Voila tout! 





MENDELSSOHN CHOIR’S SEASON 

Crowded as is the Metropolitan music year 
with events of greater or less artistic worth— 
grand opera performances, orchestral and 
choral concerts, piano, song and violin recitals, 
chamber music evenings, e¢ al.—the New 
Yorkers who attended the two concerts given at 
Carnegie Hall last February by the Mendelssohn 
Choir, of Toronto, feel that the season will not 
be complete without a return visit of the cele- 
brated Canadian chorus whose attainments tem- 
porarily relieved the local music public of its 
breath. 

It wag a novel experience to the most cosmo- 
politan music center in the world to have a new 
standard of choral singing set for it by a visiting 
organization from the Dominion on the other 
side of the Great Lakes—from a city of 300,000 
inhabitants which hitherto had not existed in so 
far as musical New York was concerned. 

How the Mendelssohn Choir came, sang, con- 
quered and departed in a blaze of glory, leaving 
those who had viewed its enterprise in advance 
as foglhardy, and even presumptuous, rubbing 
their eyes in bewilderment, stands out as a red- 


letter event not only in the history of the chorus, 
but, as well, in the musical annals of New York. 
It is a just. tribute to Conductor Vogt and his 
choristers that since their visit the New York 
public has been more critical than hitherto of the 
choral work that has claimed its attention. To 
have made concert-goers’ taste more fastidious 
regarding other achievements in its own special 
field of activity is the surest proof of the genuine- 
ness and permanency of the impression created 
by a musical organization. 

Efforts have been made to induce the Cana- 
dian society to come to New York again this sea- 
son; in fact, to make the visit an annual feature 
of its schedule of concerts—Boston,too, has shown 
its desire to hear the choral counterpart of its 
own unsurpassed symphony orchestra—but, in- 
asmuch as the majority of the members are tied 
down by business or professional duties, the 
difficulty of obtaining leave of absence for the 
full complement of singers offers a serious 
obstacle to the undertaking of long trips. 

This Winter the choir will confine its journey- 
ings to its annual professional call on its near 
neighbor, Buffalo. But if it can see its way clear 
after another twelvemonth to give the rein to its 
healthy desire for new worlds to conquer—an 
ambition that must be indulged at regular inter- 
vals as a goad to further endeavor when a posi- 
tion of such preeminence is attained as in the 
present case—it is safe to say that not only New 
York and-Boston, but other of the larger cities, 
also, will respond with alacrity to the opportu- 
nity of hearing it. 

Next month it will hold its regular festival of 
choral art in its home city. The detailed plans 
for this series of concerts have already been pub- 
lished in Musica AMERICA. A change has been 
made from the arrangements adhered to for six 
years in providing for an assisting orchestra, the 
Theodore Thomas Orchestra having been en- 
gaged this time. The chorus is considered 
stronger and more perfectly balanced than 
ever before, and hopes run high for greater 
artistic results than ever. Since receiving 
the unanimous acclaim of the New York pro- 
fession and laity alike, its activities have been 
and must continue to be of interest to the music 
public of the country in general. The Mendels- 
sohn Choir, under Dr. A. S. Vogt, has given 
Toronto a unique distinction among the cities of 
this continent. 





Dr. Karl Muck, conductor of the Boston Sym- 
phony Orchestra, becomes more certain each 
week that a conductor, in making his concert 
programs, is betwixt devil and deep sea. He’s 
cursed if he presents novelties, he’s cursed if he 
sticks to the time-honored répertoire. It seems 
to be a lamentable fact that those who cry loudest 
for novelties in orchestral music are the most 
bitterly critical when orchestral novelties are 
played. To be sure, the concert-going public, 
which is ever asking for new music, is unquestion- 
ably in the small minority but the loudness of its 
voices makes it a factor which must be dealt with 
with decided consideration. Dr. Muck is not 
particularly in sympathy with the music of to- 
day and frankly says that little of value is being 
written and the value of most of this lies in the 
technical proficiency of the composer; but if 
novelty is demanded this new music must be 
drawn on, and if it does not please those who 
hunger for the latest word in music, the blame 
must be laid on the lack of creative genius which 
is characteristic in music to-day. 





** Musical America ” in the West 


To the Editor of MusicaL AMERICA: 

You in New York can never appreciate what 
Musica AMERICA is to us out here in Wisconsin 
and Minnesota, where only occasional chances 
to hear the best obtain. 

I never kept up with the musical life of every 
one, and the musical doings of two continents, as 
I have since MusIcaAL AMERICA has become a 
weekly visitor. I could not think of trying to get 
along without it and every one interested in 
music should have it. Please continue it another 
year for me at $2.00 

I am, with very best wishes for success, 


Mrs. JAMES KERR. 
La Crosse, Wis. 





Harry M. Neely of No. 1913 Arch Street, 
Philadelphia, will hereafter be the Phila- 
delphia representative of Musical America. 
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Mr. Sousa on his Favorite Mount 


John Philip Sousa, the bandmaster, while fond 
of all outdoor sports, considers horseback riding 


his favorite open-air diversion. He spends a 


large fraction of his time in the saddle when not 
conducting concerts, directing rehearsals or wri- 
ting operas or marches. 


Ysaye—A Stradivarius violin belonging to 
Engéne Ysaye, the celebrated violinist, was 
stolen from the Imperial Opera in St. Petersburg 
during a recent symphony concert there. The 
instrument, which is named “ Hercules” and on 
its inner side bears the inscription “ Anno 1732,” 
has been variously valued at from $12,000 to 
$35,000. 

Farrar—Geraldine Farrar made her début in 
her native town, Melrose, Mass., at the age of 
five, when she sang the aria “Una voce poco fa”’ 
from “‘The Barber of Seville.” 

Butt—Clara Butt, the English contralto, and 
her husband, Kennerley Rumford, the baritone, 
have left Australia for New Zealand, where they 
will remain until the end of February, giving con- 
certs in all the principal towns. 


Tetrazzini—During her present engagement 
at the Manhattan, Luisa Tetrazzini will sing in 
“Tl Barbiere di Siviglia,” “Rigoletto” and pos- 
sibly ‘“‘La Sonnambula”’ besides the operas in 
which she has already appeared. 


Garden —“ My art is one quite separate from 
that of other operatic singers,” says Mary Garden, 
“and the success I have won and hope to win is 
not the success of vocal chords; it is by an art 
quite different from that of other singers that I 
have found my way, and I want to be judged 
not alone by my singing or my acting or my stage 
appearance, but by these combined into one art 
that is entirely different from all the rest. In 
‘Pelléas et Mélisande’ I shall be able to make 
most clear what form of art I am striving to 
present.” 

Verlet—Alice Verlet, soprano, late of the 
Paris Opéra, has postponed her projected trip to 
America till next season, in order to fill engage- 
ments at the Opéra Comique and Theatre de la 
Gaité in Paris and in other French cities. She 
confines herself principally to coloratura soprano 
réles. . 

Pinkert—Regina Pinkert, the coloratura so- 
prano at the Manhattan Opera House last season, 
has been singing lately in Florence. She was 
originally engaged for three performances, but 
the Florentines liked her and the number was 
extended to five, 


Caruso—Enrico Caruso sang five times last 
week, his earnings amounting to $12,500—more 
than the salary of a Cabinet officer for an entire 
year. On Monday morning he sang at the 
Bagby musicale at the Waldorf-Astoria, in the 
evening in “La Traviata,“ at the Metropolitan, 
on Tuesday in “Adriana Lecouvreur,” in Phila 
delphia, on Thursday in “'Tosca,’’ at the Metro 
politan, and on Friday in “ Madame Butterfly.’’ 


Friedlander—Prof. Dr. Max Friedlander, 
lecturer on the history of music at the Berlin Uni 
versity, has been appointed a privy councillor by 
the Kaiser. Apart from his duties at the univer- 
sity, he is best known for his comprehensive work 
on the history of the song form. 

Arta—Regina Arta, the Pittsburg soprano 
who was at the Manhattan Opera House las‘ 
year, sang the réle of Santuszza in the Buffalo 
Grand Opera Society’s performances of “ Cava! 
leria Rusticana” in Buffalo last week. 
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EFORE completing the roster of their new 

company for the Paris Opéra, MM. Messager 
and Broussan were amazed at the scarcity of 
good male voices, especially tenors, in France. 

One of the reasons assigned for this dearth is 
the deterioration and gradual disappearance of 
the choirs of cathedrals and churches. Formerly 
choir-masters were continually on the alert for 
boys with promising voices, which they carefully 
trained. When these lads were closely watched 
and prevented from singing too long and strain- 
ing their voices when the break came, they fre- 
quently became good tenors or bassos afterward, 
with an excellent fundamental knowledge of the 
principles of singing. Now, however, with the 
exception of a few old-fashioned cathedrals like 
Toulouse, Chartres, and one or two others, there 
are scarcely any French choirs conducted on the 
old solid basis. 

ee 

ROF. KLING of the Conservatoire at Geneva 

has just published a work that throws new 
light on the origin of the tune sung to “‘ God Save 
the King,” “My Country ’Tis of Thee,” “ Heil 
dir im Siegeskranz”’ and ‘“‘O monts indépen- 
dants,” in England, America, Germany and 
Switzerland, respectively, and variously attribu- 
ted to John Bull, Carey, Smith, Purcell, Lully, 
Handel and Schumacher. 

According to Prof. Kling, the first idea of this 
melody is found in a National song of the Gene- 
vans, “Ce qu’é l’Aino,”’ written to commemorate 
the victory of the Genevans over the troops of 
the Duke of Savoy in 1602, and sung the follow- 
ing year at a patriotic banquet. 

“God Save the King” was sung for the first 
time in England, through the efforts of John 
Bull, in 1607, at a festivity in honor of James I. 
Prof. Kling thinks that some Englishmen, doubt- 
less, had heard it while sojourning in Geneva at 
the time it was composed. 

At the beginning of the seventeenth century 
the melody reappeared in a song arranged by 
Lully, to words by Mme. de Brisson, in honor of 
Louis XIV. The refrain ran: “Grand Dieu, 
sauvez le Roi! Grand Dieu, vengez le Roi!” 

Then Handel appropriated the air to pay hom- 
age to his patron king, George of Hanover. On 
the other hand, toward the close of the same 
century, it passed over to Denmark, where a 
clergyman named Henry Harris made an ar- 
rangement of it for the anniversary of the birth 
of Christian VII, and published it there in 1790. 
It was then adapted for a sort of popular song in 
eleven couplets, reduced to five by Schumacher, 
who, in 1793, modified it for Prussian conve- 
nience. Finally it returned to Switzerland at the 
beginning of the last century, graced by the beau- 
tiful verses of the poet Zwissig, which were soon 
afterward translated into French and Italian. 

y 6.3 

NDIA wants to hear more great artists. A 

writer in the Times of India is prompted by 
the recent appearance of Mme. Albani in Bom- 
bay to make a plea on behalf of what he calls 
“India’s need.” Up to the arrival of this singer 
and her company, none of the artists whose 
names are household words in other parts of the 
world had been induced to stop there, and he 
further complains: 

“Government has established schools of art at 
great centres in this country. But why has it 
stopped short and left music to fish for herself? 
No man can tell how much talent in vocal and 
instrumental possibilities is running to utter 
waste in this country for want of an academy to 
foster and produce it. Is India to be left for- 
ever to the barbarous uproar of the tom-tom and 
the palsying fatuities of screeching girls?” 

Now does he really think that a school of music 
would necessarily eliminate the “ palsying fatui- 
ties of screeching girls?” 

2.8 
NGLAND’S misunderstood composer and 
critic of the critics, Algernon Ashton, who 
has made a special hobby of collecting obituary 
data of musicians, and who was referred to in 
this column three weeks ago, has just said fare- 
well to the public as a contributor to the press,— 


or perhaps it is the first of a series of farewells. 
In any case, Mr. Ashton thus notifies the Musi- 
cal Standard of his irrevocable intention to cease 
throwing the pearls of knowledge before an un- 
appreciative audience, and direct his energies 
exclusively to gaining honor for his country’s 
name, as a composer: 

“Some few weeks ago I had the honor of re- 
ceiving from Lord Curzon, of Kedleston, an un- 
solicited communication, in which he spoke of 
me as ‘the recognized custodian of the monu- 


ments of famous men.’ In a subsequent letter 


phony “‘Asrael,” a second prize “of $160 to a 
composer named Rozkosny for his opera ‘‘ The 


Black Sea,” and a third prize of $100 to Otokar 


Ostreil—who, however, refused it—for his sym- 
phony in A Major. The academy also granted 
subsidies to several other musicians and critics 
who have distinguished themselves by their work. 
ss 
ATHLEEN PARLOW, the seventeen-year- 
old Canadian violinist, who has made a sen- 
sation in Berlin this Winter, will make her Lon- 
don début in March. It is reported that she has 
been engaged to give a series of one hundred and 
twenty concerts in North and South America 
next season, at $1,000 a night. 
* * * 
TOCKHOLM’S Opera has fallen upon hard 
times. From month to month, from week to 





Joachim Memorial Medal Modelled by E. Torff, Berlin 


the great ex-Viceroy of India expressed himself 
as follows: 

*“*Will you allow ane to say that the work 
which you voluntarily undertake in calling the 
attention of a heedless age to the memorials of 
the past, and in pleading for accuracy of thought, 
reference and recollection seems to me a very 
valuable one, and I hope you will not give it up.’ 

“Deeply gratifying as these words are to me, 
coming as they do from so illustrious a man as 
Lord Curzon, I nevertheless do ‘give it up.’ I 
might not have done so had I received better and 
worthier treatment from the hands of the press. 
As it is, I herewith take my final and irrevocable 
leave as a correspondent to the newspapers. The 
remaining years of my life will be solely and en- 
tirely devoted to my profession as a musician 
and composer, in which capacity I will now en- 
deavor to become a great Englishman.” 

* * * 

ALE choruses seem to be constitutionally 

addicted to visiting other cities and coun- 
tries. Now it is the Cologne Maennergesang- 
verein that plans to vary the monotony of local 
plaudits by seeking foreign acclaim. In May this 
society will go to England, where it sang many 
years ago before the late Queen Victoria and the 
Prince Consort. Its trip is to last two weeks, of 
which four days will be spent in Brussels and 
Antwerp en route, three or four in London, and 
the rest of the time in the English provinces, with 
special regard to Yorkshire, the home of the 
choir that met with a warm welcome when it 
visited the Rhine cities last year. 

S058 

MONG thé talking-machine discs that were 

stored away in sealed cases in the vaults of 
the Paris Opéra the other day, to be opened a 
hundred years hence for the edification of the 
music world of that date, were the following 
records ° 

Melba, “Caro Nome” from “Rigoletto”; 
Patti, “‘ Batti, batti,”’ from “Don Juan”; Calvé, 
“Habanera,” from “Carmen”; Schumann- 
Heink, aria from “Samson et Dalila” ; Tamagno, 
aria from “Otello”; Caruso and Scotti, duo 
from “ La forza del destino”; Plancon, serenade 
from “Faust”; Renaud, aria from “Hamlet”; 
Selma Kurz, “Villanelle” by Dell ’Acqua; 
Battistini and the chorus from “ La Scala,” scene 
from “Ernani”; Jan Kubelik, “La ronde des 
lutins” and Raoul Pugno, “ Sérénade a la lune.”’ 

* * &* 
WARDS made by the Czechic Academy of 
Arts and Sciences at its last session included, 
besides a prize of $400 to Josef Suk for his sym- 


week, the receipts have been diminishing, and 
anarchy seems to reign in the institution. The 
last of the officials has just sent in his resignation. 


J. L. H. 

















“Don’t you think,” asked the eager young 
musician, “that my work is convincing ?”’ 

“Oh, yes,’’ replied the heartless critic, “‘it is 
convincing enough. It convinced me that you 
ought to be driving a team or doing something 


jelse of an honest nature to make a living.” 


if 
* * * 


INSTRUCTOR IN SINGING—“ What is the matter 
with you, Mr. Brown? Can’t you sing any loud- 
er? 
and throw yourself into it.” 


Be more enthusiastic. Open your mouth 


ys ee 


We asked Phil Crail the other day what it took 
to play the bass drum—that is, what knowledge 
of music, and he said: “ All it requires is physical 
strength.’”’ So then we knew what music written 
for the bass drum looks like. 
tures of Sandow, the strong man. 


It is a series of pic- 
Washington 


(Iowa) Democrat. 
6.18 


Mrs. Hicumus: I suppose at some time in 
your life you struggled with the Nibelungenlied ? 
Mrs. GASWELL: O yes; I had an awful siege 
of that in ’93. I had to take all kinds of nasty 
medicines before I got it out of my system. 
Chicago Tribune. 
* * * 


The lovely maid had just finished singing 
“Ma Haht Foh Thee Is Bleeding Fawst,”’ and 
sat beside the diffident caller. 

“Oh, Mr. Sappy, what are you writing in that 
iittle book ? 
girl friends ?”’ and she archly pouted, as they all 


Is it a tender note to some of your 


do. 
“‘T just happened to remember that I forgot to 
buy a file down town to-day.””—Columbus Press- 


Post. 


MORE NOVELTIES AT 
RUSSIAN SYMPHONY 


Work of Sibelius, and Julian Isser- 
liss, a Pupil of Mr. Safonoff, 
Heard in Carnegie Hall 


At the third concert of the Russian Symphony 
Orchestra in Carnegie Hall on the evening of 
January 16, Mr. Altschuler again set forth un- 
familiar Russian music, which he is so sure con- 
tains more of greatness than the music public 
appreciates. 

The concert began with the introduction to 
*“*Sun- 


full of poetic sug- 


Musorgski’s “‘Khovanschima,”’ entitled 
rise on the Moskva River,”’ 
gestion as preparing the way for the operatic 
act which, in the full production, immediately 
follows it. The principal number was the third 
symphony of Jean Sibelius. 

There is not a great deal of real power in this 
third symphony and it is difficult to believe that 
it is by the same man who wrote the first sym- 
phony and made the name of Sibelius one to be 
reckoned with. There is a slow movement with 
muted strings that hints at the effect of a men’s 
chorus, the double basses suggesting the depth 
of Russian male voices. But although the 
orchestra did its best it could not make a work 
of a composer, written in an uninspired period, 
seem inspired. 

Of two other orchestral novelties offered one 
was a fanciful tone poem by Liadow entitled 
“Baba Yaga” (‘The Witch”), an amusing and 
picturesque trifle intended to suggest a witch 
riding off in a mortar, urging it with a pestle and 
covering her tracks with a broom. It pleased the 
audience so much that it had to be repeated. 
Then there was a spirited ballet suite by Glazu- 
now. 

There was introduced, also, Julian Isserliss, a 
new Russian pianist, who played the pianoforte 
part of Chopin’s “Grand Fantasia on Polish 
Airs,” under direction of his former teacher, 
Mr. Safonoff, who appeared as conductor of the 
orchestra. Mr. Isserliss has a crisp, clean touch 
and a neat and flowing technique, but he could 
find no new message to deliver in this, one of the 
weaker of Chopin’s compositions. The orchestra- 
tion was Mr. Safonoff’s own, but he could give 
little worth to ideas belonging to Chopin’s most 
immature period. 

In solo pieces Mr. Isserliss played after many 
recalls; his singing tone and facility of execution 
counted for more than in the Chopin work. 


BOSTON ARTISTS IN 
NASHUA CONCERT 


Nina Fletcher, Violinist; Edith Castle, Con- 
tralto, and Richard Platt, Pianist, 
Present Fine Program 


Nasuva, N. H., Jan. 17.—-One of the musical 
events of the season was a concert given in City 
Hall last Friday evening by Nina Fletcher, 
violinist; Edith Castle, contralto, and Richard 
Platt, pianist, all of Boston. Anna L. Melendy, 
of this city, was accompanist for Miss Castle. 
Miss Fletcher played the Grieg Sonata C 
Minor, and selections from Beethoven, Gluck, 


She 


formerly a resident of Nashua and while she was 


Chopin-Remenyi and Wieniawski. was 
a school girl her playing was regarded as re- 
markable for one of her age. Her playing at this 
concert fully justified all the expectations of her 
Miss Castle 
sang pieces by Finden, Bemberg, Holmes, Need- 


many friends and acquaintances. 
| 


ham, Alyward, Vannuccini, Jensen and Thayer. 
She has appeared twice previously in Nashua. 
and on the occasion of her return for this con- 
cert she strengthened the excellent impression 
she had made before. 

Mr. Platt played “Chanson,” of his own com- 
position, a Grieg nocturne, an etude by Poldini 
and the Chopin Scherzo, C sharp minor. He is a 
pianist of marked ability, and his numbers were 
greeted with warm applause. The scherzo was 
brilliantly played, and his own composition also 


gave much pleasure. 
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CHAMBER MUSIC IN 
BOSTON BY MR. FOX 


Chopin, Dohnanyi and Nicodé 
on Program of Piano and 
’Cello Numbers 


Liszt, 


Boston, Jan. 20.—Felix Fox, the well-known 
Boston pianist, gave the second chamber recital 
in his second season Monday afternoon in Stein- 
ert Hall, assisted by Carlo Buonamici, pianist, 
and Frederick Blair, ’cellist. The program fol- 
lows: “‘Concerto Pathetique,” for two pianos, 
Liszt; ‘Cantique d’Amour,” Liszt; Impromptu, 
F sharp major, Chopin; Rhapsody, C major (by 
request), Dohnanyi, and sonata, for piano and 
‘cello, op. 25, G major, Jean Louis Nicodé. 

Mr. Fox is an accomplished pianist, and his 
concerts never fail to give pleasure to large 
audiences. He was ably assisted by Mr. Buo- 
namici, one of Boston’s very successful pianists 
and teachers. 

Speaking of the concert, Philip Hale said in 
the Boston Herald: ‘‘The performance of the 
concerto yesterday was poetic and _ brilliant. 

Mr. Fox playec the group of pieces so 
well that it led the hearers to wish that another 
group had followed instead of the ’cello sonata.” 

D. L. L. 





MISS BULLARD’S SUCCESS 





Boston Singer Wins Praise from Noted 
Musical Authorities 


Boston, Jan. 20.—Edith Alida Bullard is one 
of the younger singers in Boston who is not only 
winning praise from such eminent musicians as 
Charles Martin Loeffler, Arthur Foote and others, 
but who is already in demand for concert and 
although she has been 
The last three sea- 


drawing-room work, 
studying only four seasons. 


sons Miss Bullard has studied with Anna Miller 
Wood; previous to that she studied one season 
with Miss Wood’s pupil, Mrs. Wereley, of Provi- 
dence, R. I. 

Mr. Loeffler pronounces Miss Bullard’s voice 
“rarely beautiful” in quality and predicts a 
future for her. Her voice is a very rich, warm 
mezzo-soprano of wide range, so that Miss Bul- 
lard is able to fill the important soprano position 
in the Central Baptist Church in Providence. 

Her immediate engagements are a concert in 
Arlington, Mass., on January 22, with Jessie 
Davis, pianist, and Henry Eichhein, violinist, 
of the Boston Symphony Orchestra; one in Marl- 
boro, Mass., with the Musical Club there, and 
at two private houses in Boston. In February, 
Miss Bullard and Ethel Hopkins, of Taunton, 
Mass., will give a recital at Miss Wood’s studio 
D. L. L. 


in Boston. 





How to Criticize 


If you would be a music sharp 
Then do as I advise. 
List to the fiddle or the harp 
And look exceeding wise. 
Then shake your head and murmur: 
I think he slurred the tempo some.” 


“Hum! 


When the pianist bangs the keys, 
Assume a knowing pose. 
Twiddle your fingers, cross your knees, 
And elevate your nose, 
And when he’s done remark : 
His execution’s on the blink.” 
—Washington Herald, 


“T think 





Jean Buysson, tenor, of the Munich Court 
Opera, has been engaged by Felix Weingartner 
for the Vienna Court Opera, to take the place of 
Leo Slezak, who has his eye on an American 


engagement. 


SUCCESSFUL NEWCOMER 
IN THE CONCERT FIELD 


Charles Wallace Kitchell Has Won an Ad- 
mirable Reputation During the 
Past Year 














CHARLES WALLACE KITCHELL 
A Successful Concert Tenor 


r Charles Wallace Kitchell, a newcomer in}the 
field of concert and oratorio singers, had not 
until last season taken up singing wholly as a 


profession, but in that short space of time has 
come rapidly to the front and has gained a reputa- 
tion for artistic, careful and consistent work. 

Mr. Kitchell was a well-known boy soprano in 
this city, and at the age of eighteen secured the 
position of tenor soloist of St. Peter’s Episcopal 
Church, Morristown, N. J., where he continued 
for two years, going from there to old St. Paul’s 
Episcopal Church, of this city, singing there for 
five years, and from there to his present position 
at Calvary Methodist Episcopal Church, East 
Orange, N. J., one of the most prominent, 
musically, of the out-of-town churches, and 
where he has been offered the position for the 
coming year. 

In his church work alone Mr. Kitchell during 
the present season has sung “The Daughter of 
Jairus,” “Rebekah,” Elgar’s “Light of Life,” 
“Messiah,” “Stabat Mater” and Saint-Saens’s 
“Christmas” Oratorio, besides filling other con- 
cert and oratorio dates. 

In October, Mr. Kitchell was selected to 
succeed Frank Ormsby, who resigned, as soloist 
of the Temple Rodoph Sholom, one of the largest 
temples in New York. 





Kreisler’s Successful Tour 


Fritz Kreisler announces his second New York 
recital on Saturday afternoon, February 15, at 
Carnegie Hall. Kreisler has just returned from a 
Western tour, playing in Chicago, Cincinnati, 
St. Louis and other cities in the Middle West. 
The success in Chicago, where he gave a recital, 
was such that he has decided to give a second 
recital in that city in February. 





The premiére of “‘ Jungfer Potiphar,”’ a one- 
act opera by Alfred Rahlwes, text by von 
Zabiewsky, under the personal direction of the 
composer, found a friendly reception in Essen. 





Metropolitan English Grand Opera Company caicaco 


F. Sheehan, Wm. Wade Hinshaw, Blanch 
Konkey, 
Chorus 


ENGAGEMENT BEGAN JAN. 13th 
The Month’s Repertoire: 

Lohengrin, Ist week; Martha, 2d week; 

Il Trovatore, 3d week; Bohemian Girl, 4th week. 
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COLORATURE SOPRANO 
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Rae Edwards, Margret 
Austin Gillem, Chas. E. Sindlinger, Mrs. Gannon and others. 
of 50 voices, complete orchestra and elaborate scenic productions. 
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MR. DOLMETSCH’S NEXT 
PROGRAM OF OLD MUSIC 


English Compositions of the Seventeenth 
Century to be Given at Boston Concert 
Next Week 

BosTon, Jan. 20.—Announcements have been 
issued of the second concert in the second series 
by Chickering & Sons, given under the direction 
of Arnold Dolmetsch at Chickering Hall, which 
is to take place January 29. The program for 
the second concert will include music by English 
composers of the seventeenth century and will be 
produced upon instruments of that period and 
earlier, including the harpsichord, clavichord, etc. 

The program will include the following: The 
“‘ Angler’s Song” for two voices accompanied by 
the viols and the harpsichord, the words from 
“The Compleat Angler” of Isaak Walton, music 
by Henry Lawes, published 1669; “John Come 
Kiss Me,” with divisions for the virginals and 
“‘Fantasie”’ for five 





octavina, Anonymous, 1600; 
viols, John Kenkins, 1620; Divisions on a ground 
for the viola da gamba accompanied by the harp- 
sichord, being No. 3 in B Flat Major from “The 
Division Violist,’’ Christopher Simpson, pub- 
lished 1659; Song for a tenor voice accompanied 
by the harpsichord, “‘ Ah! Cruel Nymph,” Henry 
Purcell, 1685; Sonata for the violin and harpsi- 
chord, Henry Purcell; the four seasons from 
“The Fairy Queen,” being four songs accom- 
panied by the harpsichord, violins and viols, the 
first three songs for a tenor voice, the fourth for 
a bass, Henry Purcell, 1691; three pieces for the 
harpsichord, Henry Purcell; song for a bass 
voice, accompanied by the harpsichord, “‘ Let the 
Dredfull Engines,” Henry Purcell, 1694. 
D. L. L. 


A CONSERVATORY CONCERT 








Messrs. Fraemcke and von Dameck Play 
Chamber Music at New York College 


One of the most interesting of the season’s 
conservatory concerts took place on Thursday 
evening of last week at the New York College 
of Music, No. 128 East Fifty-eighth Street, when 
members of the faculty presented a program of 
chamber music. 

August Fraemcke, pianist, and Hjalmar von 
Dameck, violinist, combined their talents in the 
performance of the Brahms Sonata in A Major, 
Mr. 
Fraemcke’s attainments as a pianist are well 
known to New York concert-goers, and on this 
occasion he was heard to good advantage. Mr. 
von Dameck played the violin part with rare 
poetic feeling, displaying a delightfully pure tone 
and meeting every requirement of the work to 
the decided satisfaction of his hearers. A group 
of songs for contralto was given by Mme. Mary 


op. roo, playing the three movements. 


Byrne-Ivy, who was enthusiastically received ’ 


for her work. 

Schumann’s Quintet in E Flat Major, played 
by Messrs. August Fraemcke, H. von Dameck, 
Edward Foerstel, L. Weismann and William 
Ebmann closed the program. 


GREAT ORGAN FOR OCEAN GROVE 





THE OCEAN GROVE, N. J., AUDITORIUM 


What is said to be the largest organ in the world will be installed in this big concert hall 
in time for the coming Summer’s annual season of music 


Ocean Grove is to have the largest organ in 
the world. The contract for building the great 
instrument was given out last week. 

Tali Esen Morgan, the music director of the 
Ocean Grove festivals, has been working for 
years to get this organ, with little hope of success. 
This year he convinced the association that the 
old organ could not be used another season. 

The Ocean Grove Auditorium is admittedly 
one of the finest festival halls in the world. It is 
entirely enclosed, and has nearly ten thousand 
seats. Acoustically it could not be excelled, for 
the softest tone can be distinctly heard in any 
part of the great building. 

The new organ is to be finished by the 15th of 
next June, and the opening recital will take place 
on Friday evening, July 3. Thereafter, until the 
close of September, recitals will be given by the 
leading organists of the world daily from four to 


A BUSY SEASON FOR 
THE. ADAMOWSKI TRIO 


Organization of Boston Musicians Appear- 
ing in Many Concerts—New York 
Concert Planned 
The 
give two concerts in Steinert Hall this season, the 


Boston, Jan. 20. Adamowski Trio will 
first being on February 21 and the second March 
16. The trio has been booked extensively 
through the Middle and Eastern States and will 
undoubtedly appear later in the season in a con- 
cert in Mendelssohn Hall, New York City. Their 
a concert at Yale 


, 


coming engagements include 
University, March 21, and in Brooklyn, N. 
April 16. 

The trio gave a concert at Vassar College last 


. 
week. This was one of many engagements to 
play at some of the prominent educational insti- 
tutions in the East this season. The demand for 
the trio among the colleges is consiantly in- 
creasing, and so many applications have been re- 
ceived from colleges in the South, that a tour of 
that portion of the country will be arranged for 
the early part of next season, and it is probable 
also, that the trio will tour the 
November of this year. D. L. L. 


Pacific Coast in 


five o’clock. These will in no way interfere with the 
usual evening concerts, For next season Mr. Mor- MASCAGNI, THE ORGANIST 
gan has practically closed a contract with Mme. 
Lillian Nordica, and expects to have a number 
of other great artists. Victor Herbert and his 
orchestra has been engaged, also the U. S. 
Marine Band, of Washington. The New York 
Festival Chorus of five hundred voices will give 


How the Composer in His Early Days Tried 
Out New Instruments 


During Mascagni’s early days he was fre- 


quently called upon in small Italian cities to test 
new church organs after they had been installed. 


: ay : : In 1888 when he was maestro at Cerignola he 
two oratorios, and it is quite possible that Mr. ; . 7 
: : , : was called into an old church to inspect a new 
Morgan will bring a great chorus of Welsh sing- ; ; 
. . . ' and expensive organ, the builder accompanying 
ers from the coal regions of Pennsylvania to sing hi . 
: 1im. 

an oratorio. ous , , ' . 
oni ; : Ihe church was dimly lighted with a few wax 
The organ will not in any way take the place : ate 
. ae ; tapers set in old discarded candelabra. Equipped 
of the Ocean Grove Festival Orchestra, for this ; ; Bag ; 
' with the contract and a detailed description of 
excellent body of players will be kept up to the ’ , 
; ; the instrument he was to test, he climbed into 
standard of former years. The new organ will, : 
$ the organ loft, accompanied by the builder, who 
of course, be of tremendous value to the or- ‘ ‘ : 
OTT ; was much excited and almost overcome with fear 
chestra, and the combination will be equal to an 
that the organ might not do. 
orchestra of two or three hundred players. : 
: Mascagni pulled out several stops and began to 





KNEISELS IN BOSTON 


Harold Bauer and Artur Argiewicz Soloists 
at Third Concert 

Boston, Jan. 20.—The third concert of the 
Kneisel Quartet was given in Chickering Hall, 
Tuesday night. The assisting artists were Har- 
old Bauer, pianist, and Artur Argiewicz, violinist. 

The program was as follows: Loeffler, quintet 
in one movement for three violins, viola and vio- 
lincello; Beethoven’s Trio, op. 97, in B Flat 
Major; Mendelssohn’s Quartet in D Major, op. 
44, No. 1 

Speaking of Beethoven’s Trio, in which Mr. 
Bauer took part, the Boston Herald said: 

“Mr. Bauer as asolo player has characteristics 
that put him in a unique position. He does not 
remind you of this one or that one. He is him- 


self.” D. L. L. 


play. Presently he forgot his surroundings. The 


soft religious light, the lamps burning over the 


PADEREWSKI’S WERV ES ON EDGE 


altar and the quaintness of the scene over- 


powered him. Lapsing into dreamland, he softly 


Recent Train Accident i in » Clnalanedl Caused 
Pianist a Severe Shock 


The accident which happened to Paderewski 


began a prelude, his thoughts beset by celestial 


visions. For an hour he played thus, then he was 
° ae ° ° : : ° sudde E : is reverie 4 . i . 
in Cincinnati, when a switch engine bumped into suddenly taken out of his reverie by the builder 
who, with tears strolling down his face, hoarsely 


The 


church is filled with people who have come to 


his car and caused his valet, who was shaving 


whispered to him: ‘‘ You are ruining me. 


him, to give him quite a deep cut in the neck, 
was not particularly serious of itself, but had a 7 
disastrous effect on the pianist’s nerves. hear the new organ. 

In the tens of thousands of miles Paderewski Then, all awake at last Mascagni pulled out 
never had an acci- 2! the stops, and with power and vigor played a 


has traveled in America, he 


volume of sound 
The 


The organ was a 


dent until just before he left this country in April, delightful recital, the great 
thrilling occupants of the pews. organ 


1905, when his car narrowly escaped being build ined 
. ‘ ; . yuilder wiped away his tears. 
smashed to pieces in New York State. It was i pendae 

success. 
a full year before he recovered from the nervous 


shock from that incident, and it does not take The position which Paderewski has accepted 


much now, when traveling, to set his nerves on 
edge again. 


as director of the Warsaw Conversatory has been 
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BOSTON CHROMATIC CLUB 


Virginia Listemann and Other Soloists Pre- 
sent an Enjoyable Program 


Boston, Jan. 20.—Virginia Listemann, the 
successful young soprano, was one of the soloists 
at the regular meeting of the Chromatic Club 
in the Tuileries Tuesday morning. She sang one 
group of songs, which included Bohm’s “ Mon- 
denschein,’”’ Hildach’s “Der Lenz,’ Chad- 
wick’s “ Honeysuckle” and Bollinger’s “ Fancy” 
(dedicated to Miss Listemann). 

The other numbers of the program included 
Gade’s Trio played by Nathalie E. Patten, 
violin, Majorie E. Patten, ’cello, and Mary E. 
Patten, piano; Mrs. Jessie Morse Berenson sang 
an aria from “ Aida”; Edith Bly, pianist, played 
“On Wings of Song, Hark! Hark! the Lark” 
by Mendelssohn-Liszt and with Florence Larna- 
bee Paderewski’s Concerto for pianoforte. Miss 
Bly possesses a copy of the concerto on which is 
Paderewski’s autograph and a line speaking of 
the pleasure it gave him to hear Miss Bly play 
his work. 

All of the soloists were warmly received and 
at the close of the concert a business meeting 
was held and Miss Listemann, Miss Larrabee 
and Miss Bly were all unanimously elected mem- 
bers of the club. Mrs. Minnie Little Longely 
played the accompaniments for Mrs. Berenson 
and Mr. Harrison for Miss Listemann, 

D. L. L. 





MISS ALMA-TADEMA’S VISIT 





Paderewski Urged Her to Give Her Read- 
ings in This Country 

It was at the urging of Mme. Paderewski that 
Miss Lawrence Alma-Tadema, the daughter of 
the distinguished Anglo-Dutch artist, came to 
America this Winter to give readings from her 
various works. She has been most successful so 
far, and has quite fascinated her audiences. Miss 
Alma-Tadema is most certain that she has no 
“mission” in life in general, nor in America in 
particular. She doesn’t believe in women’s clubs 
— in the English sense of the word,—nor in wom- 


an suffrage. She has a gospel of happiness which 
she has evolved and practised with success, and 
she has helped many by giving them new ideas on 
this all-important subject, and she thinks she can 
help still more; but nothing is further from her 
thoughts than to cram her ideas,'so to say, down 
unwilling throats, any more than she tries to 
make people believe with her that it is wrong to 
eat anything which has eyes to see. Miss Tade- 
ma is half Dutch—Frisian—and half French. 
Most of her life has been spent in England, and 
she is a very fair sample of a polyglot, for, in ad- 
dition to the usual Dutch, French, English, Ger- 
man and Italian, she can make her way in several 
of the Slav languages, particularly Polish. 





Mrs. Muck Likes Boston 

Boston, Jan. 20-—Mrs. Karl Muck, the wife 
of the conductor of the Boston Symphony Or- 
chestra, confesses willingly that she has no desire 
to return to Berlin, and that she has never been 
more content than in the time she has spent in 
Boston. Mrs. Muck has become so thorough a 
Bostonian that this Winter she is attending sev- 
eral courses of lectures at Radcliffe College, and 
even seriously meditates going in for a degree; 
that is, of course, if her husband finally decides 
to return to Boston, after his present engagement, 
to continue as the conductor of the Orchestra. 





Samaroff Declines White House Invitation 

Olga Samaroff, the pianist, has been invited to 
give a recital at the White House next month. 
Unfortunately, she has been compelled to decline, 
as her concert engagements will take her at that 
time to a distant part of the country. Mme. 
Samaroff in February is to make her first appear- 
ance in her native State of Texas. 





Raise in Price Is “ All Right ” 
To the Editor of MustcaAt AMERICA: 

Enclose find check for $2.00 for renewal of my 
subscription. The raise in price is all right, and 
I am sure it will meet with hearty endorsement 
from all those interested. 

ALICE MAUDANE MYERS. 

Harford Mills, N. Y. 


INTEREST IN PRIZE COMPOSITION 





Stephen C, Mason Tells of Gratifying Musi- 
cal Conditions in Pittsburg 

Stephen C. Mason, secretary of the Pittsburg 
Male Chorus, of which James Stephen Martin is 
conductor, was a visitor to New York last week. 
The concert to be given by this organization on 
Friday evening of this week, on which occasion 
the prize composition, ‘‘ Alexander’s Feast,”’ will 
be sung for the first time, is creating much inter- 
est in Pittsburg, Mr. Mason told a representative 
of Musicat AMERICA. The name of the com- 
poser who was fortunate enough ,to win the 
contest conducted by the Male Chorus will be 
revealed directly after the performance of the 
work, 

“We are having an unusually successful season 


of music in Pittsburg,” said Mr. Mason. “The 
concerts of the Symphony Orchestra have never 
been better attended, and the opinion is unani- 
mously expressed that Director Paur has never 
had a more proficient body of musicians under 
him than he has this year. Manager Mossman 
has proved to be a hustler in taking care of the 
business arrangements of the orchestra, and the 
present season promises to break all records for 


prosperity.” 





Dvorak’s choral work, *‘Die Geisterbraut,”’ 
was sung for the first time in the German lJan- 
guage at the first concert of the Vienna Sing- 
Akademie. Despite the artistic singing of Carl 
Burrian and Plaschke, the work, which is 
musically not especially deep, was rather in- 
differently received. 





Theodor Bertram’s Last Days 





The suicide of Theodor Bertram continues to 
interest the German music world, where it is con- 
sidered nothing short of acalamity. W. J. Hen- 
derson, writing in the New York Sun, notes that 
one of the last letters to come to him before his 
death was from Cosima Wagner. 

He had sung Wotan at Bayreuth and during 
the second act of “Siegfried” had suffered a 
slight lapse of memory. His first thought after 
the performance was to write to Mme. Wagner 


and apologize for the brief delay—it was not 
longer than a minute—in the progress of the 
opera, caused by his accident. 

In her answer, Mme. Wagner said, among 
many flattering things: “The slight lapse of 
memory was scarcely noticeable, and we can 
readily understand it. Do not worry yourself 
over that. Your Wanderer was wonderful. I 
have never heard the scene of the awakening of 
Erda so sung. We were all deeply impressed 
with its grandeur.” 

Bertram had become the most famous basso 
of his day in Germany. Mme. Wagner had 
heard Scaria as well as the other famous Wotans 
of Bayreuth, and she must have had famous pre- 
decessors of Bertram in her mind when she said 


she had never heard the scene of the awakening 
so impressively done. 

Just before his suicide Bertram, who had been 
living as the guest of a good friend at Bayreuth, 
wrote to his manager in Berlin, telling him that 
he was anxious to return to the capital and begin 
his professional duties, which he had almost 
wholly neglected since the death of his wife. He 
asked that word be sent to him whether or not 
the manager would look after his interests until 
he had recovered his self-confidence. 

The manager replied by telegram, and Ber- 
tram arrived the next morning in Berlin. He 
could not summon the courage to go to his apart- 
ment, where he had lived with his wife, but took 
a room near his manager’ He stopped there for 
nearly a week. 

Suddenly, early one morning, he hurried with- 
out hat or overcoat to the railroad station and 
took the train for Bayreuth, leaving behind him 
only a scribbled line to tell of his departure. 
After a few days in Bayreuth he wrote to apolo- 
gize for his sudden act, and promised to return to 
Berlin and keep some engagements the manager 
had made forhim, Just after sending this letter 
he killed himself, leaving behind him a poem to 
his wife, who was lost last Winter in the Hook of 
Holland tragedy. 
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CINCINNATI’S LOCAL MUSICAL EFFORT 


MacMillen Returns to His Home State 
to Give Concert—Modern Chamber 
Music at Conservatory—Alfred J. 
Schehl’s Chorus Prepares for Concert 


CINCINNATI, Jan. 20.—On last Thursday 
afternoon, Francis MacMillen and his company 
were heard in the Grand Opera House. This 
was Mr. MacMillen’s first appearance in Cincin- 
nati since he appeared with the Orchestra last 
season, and inasmuch as he is an Ohio product 
and at one time lived in Cincinnati, he should 
Un- 
fortunately there were many empty seats. This 
should not reflect upon Mr. MacMillen’s draw- 


have been greeted by a large audience. 


ing power in the least and should not be taken 
as a lack of appreciation, for other aftists have 
suffered in the same way in Cincinnatithis Winter. 

On Thursday evening a program of more than 
usual interest was given in the Conservatory 
recital hall in Mt. Auburn, and in this instance 
the auditorium was crowded to its capacity. A 
program of modern chamber music was pre- 
sented by the following artists: Hans Richard, 
pianist; Bernard Sturm, violinist; Walter G. 
The 


Trio for Piano, Violin and ’Cello, op. 25, by 


Werner, viola; and Julius Sturm, ’cellist: 


Georg Schumann occupied the first part on 
the program and the other number was the 
Quartet for Piano and Strings in E Major by 
Paul Scheinpflug, the young German composer. 
This work was given its first hearing in America 
last season by these artists, and made such a 
profound impression upon those who heard it, 
that a second hearing was most welcome. 

Another interesting affair in the Conservatory 
Hall was given Tuesday evening by Mary Den- 
nison, violinist, and Chalmers Clifton, a young 
pianist of distinction. 

The second concert of the Cincinnati Mozart 
Club will take place in the Odeon, on the evening 
of February 11. The club will present, for the 
first time, the newly organized ladies’ chorus 
which has been formed as an addition to the 
male choir. Alfred J. Schehl, who directs the 
Mozart Club, has selected this chorus with 
great care, and artistic results are assured. 

On February 27,-Herbert Witherspoon will 
be heard in the auditorium of the Hotel Sinton. 
As the assisting artists, the concert will present 
Mrs. Sam Assur, a young local soprano. 





ALFRED J. SCHEHL 


Conductor of the Mozart Club, a Progressive 
Cincinnati Musical Society 


Rehearsals are in progress for two operettas 
to be given by the local members of the Sinfonia 
Musical Fraternity. 

An elaborate program has been prepared by 
the Friday Musical Club for its open meeting, 
on the evening of January 31. 

The College of Music is in the midst of a busy 
term, and numerous delightful musical affairs 
The fourth of 
Signor Pietro Floridia’s pupils’ historical song 


are being given in the Odeon. 


recitals will be given in the Odeon next Tuesday 
evening. The program will be devoted exclu- 
sively to Schubert. 

The second College and Orchestra concert 
of the season, will be given in Music Hall Tues- 
day evening, February 18. 

On Monday, January 20, Signor Pier Adolfo 
with his Chalmers 
Clifton, will leave for a series of recital engage- 
ments throughout the South. F. E. E. 


Tirindelli, accompanist, 





Gatti-Casazza to Succeed Conried? 

The New York World, which has aggressively 
kept the public posted concerning the various 
rumors of plans to remove Heinrich Conried from 
the position he occupies at the Metropolitan, 
gave prominence on Wednesday to the departure 
for Italy of Rawline L. Cottenet, of the board of 
directors, connecting it with the report that the 
board has chosen Gatti-Casazza, head of La 
Seala, to succeed Mr. Conried. 


Carreno in Chicago Again 

CHICAGO, Jan. 21.+-Mme. Teresa Carreno 
gave her fourth successful concert here Sunday 
afternoon in Orchestra Hall and held her approv- 
ing audience by the spell of her musicianship and 
charming personality, until the lamps of night- 
fall were shining outside and the management 
turned oyt the lights of the house. Beethoven, 
Chopin, Schumann, Rubinstein, Liszt and Schu- 
bert-Tausig were represented on her program. 
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“MESSIAH” IS GIVEN BY 
BAPTIST TEMPLE CHOIR 


Brooklyn Singers Are Assisted by New York 
Festival Chorus and Tali Esen 
Morgan’s Orchestra 

The Brooklyn Baptist Temple Choir, assisted 
by part of the New York Festival Chorus, gave 
an excellent performance of Handel’s “‘ Messiah”’ 
to an overflowing house in the Baptist Temple 
on the evening of Friday, January 17. 

Under the direction of Tali Esen Morgan the 
New York Festival Orchestra assisted in bringing 
forth the glories of Handel’s masterpiece. 

The soloists were Viola Waterhouse, soprano; 
Madeline Perry MacBride, Dan 
Beddoe, tenor, and Frederic Martin, basso. Each 
of them sang exceptionally well and contributed 


contralto; 


toward making the performance a notable one. 
“The 
parts were especially well done, and the famous 
“Unto Usa Child Is Born” and the “‘Hallelujah” 
choruses have not been so beautifully rendered 


“The Prophecy” and Resurrection” 


for many a year. 
BUSH TEMPLE CONCERT 


Von Mickwitz and Becker Present Pro- 
gram at Conservatory in Chicago 

CHICAGO, Jan. 20.—The first of a series of 
three recitals given by Harold von Mickwitz and 
Ludwig Becker, members of the faculty of the 
Bush Temple Conservatory, was given at the 
Bush Temple Recital Hall last week. A large 
and appreciative audience greeted the artists, 
who presented an interesting program, consisting 
sonatas and the 


of the Mozart and Beethoven 


Schubert Introduction and Rondo. 

The Mozart number was played in true Mo- 
zart style and with a dignity worthy of this 
classical work. ‘The great Kreutzer Sonata also 
was splendidly rendered, and particularly com- 
mendable was the Andante with the variations. 
The Schubert number closed the program in 
brilliant style and completed an evening of high- 
est musical enjoyment 

The next two recitals will be given on March 6 


and April 24. C. W. &. 


ALAMEDA NORTON TO WED 
Opera Singer to Become Wife of Maurice 
Fieux—-Not Nordica’s Niece 
Almeda Norton, the singer, is to marry Mau 
rice Fieux, a nephew of Louis Runkel, of the firm 
of Runkel Brothers, the chocolate manufac- 
turers. Contrary to general report, Miss Norton 
is neither ward nor niece of Mme. Nordica, the 
prima donna. She 
singer of ability and charm, whom Mme. Nor- 


is, however, an operatic 


dica has assisted. 

Both Mme. Nordica and Miss Norton come 
from Maine, but Mme. Nordica has only one 
niece in America, Mrs. Frederick Burnham. 

Miss Norton will doubtless abandon her pro- 


fessional career when she marries. 


Boston Singing Society Concert 
Jan. The 
Society, H. G. Tucker, director, gave an inter- 


Boston, 20. Boston Singing 
esting concert before the Boston Catholic Union 
at the Union Building last Wednesday evening. 
The same program was given as was sung at the 
last concert by the Singing Society and gave 


D. L. L. 


much pleasure. 


SOUSA 
Oo 
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BISPHAM WELCOMED 
BY MANY AUDIENCES 


Eminent Baritone’s Southern Tour 
Attended by Gratifying 
Success 


The recent Southern tour of David Bispham 
was attended by a degree of success that was 
another eloquent tribute to the wide popularity 
of the eminent American baritone. Press notices 
from all parts of the country are unanimous in 
proclaiming that Mr. Bispham’s voice is in 
better condition this season than ever before, an 
undeniable gain in freshness and resiliency being 
noted, the result, no doubt, of the singer’s perfect 
physical health and unremittent devotion to the 
study of the various phases of vocal art. 

In view of his equal facility as a Lieder singer, 
an interpreter of Wagnerian rdéles and an ex- 
the Mr. 
stands almost alone among the singers of modern 


ponent of **melodrame,”’ Bispham 
times for the broad scope of his art. His success 
to the Richard Strauss 
music, Max Schilling’s arrangement of Von 
Wildenbruch’s “‘The Witches’ Song” and “A 
to the Mendels- 
sohn music has made the “‘ musical melodrama”’ 


with ‘“‘Enoch Arden” 


Midsummer Night’s Dream” 


one of the most attractive of art forms. 

A prominent Virginia paper declared that Mr. 
Bispham’s art “‘has ripened and mellowed until 
now it seems to be in the very zenith of its per- 
fection,” while a representative Minneapolis 
paper, the Tribune, states that “The Witches’ 
Song”’ was “magnificently read by Mr. Bispham, 
as to the beautiful quality of whose voice there 
can be but one exception.’’ On his appearance 
in Boston, prior to his Southern tour, the verdict 
of the East was echoed by the Boston Transcript 
when it said that he ‘‘can-lead his audience from 
song to song with a persuasive continuity of 
mood, and at the due moment add new zeal to 
The Traveller 


of the same city spoke of his “‘glorious voice 
) 4 ’ 


interest by contrasting pieces.’ 
clear as a bell and finely resonant.” 


‘‘Ruth” Presented in Waukesha, Wis. 
MILWAUKEE, WIs., Jan. 20,—Waukesha, Wis., 
music lovers enjoyed a treat in the organ recital 
given at the Baptist Church, by Prof. W. H. 
Williamson, of Milwaukee, in connection with 
the rendition of the cantata “Ruth,” given un 
der the direction of Mrs. H. N. Goddard. Nina 
Belle Smith acted as organist for the cantata. 
Professor Williamson played a number of inter- 
esting selections, and Willy Jaffé rendered sev- 
eral violin selections. The story of “ Ruth” was 

read by Mrs. W. P. Leek. M. N. S. 

Philadelphia Hears Kneisel Quartet 

PHILADELPHIA, Jan. 22.——The Kneisel Quar- 
tet gave its third concert of the season in Wither- 
spoon Hall yesterday, assisted by Mme. Char- 
bonnel, pianist, and Arthur Argiewicz, violinist. 

H. M.N. 
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Edouard Lalo, who was so much delighted with 
the work that he recommended it to Carré, and a 
new “ Macbeth” is to be heard next Spring. 


HAROLD BAUER GIVES 
RECITAL IN DETROIT 


Scnumann-Heink Also Among the Visiting 
Artists in Michigan City—-Mr. Ben- 
ham’s Lecture 
Detroit, Jan. 20.—It was an expectant and 








PUCCINI’S NEW OPERA 





Has Completed Score of Belasco’s “‘Girl of 
the Golden West”’ 


PEER GYNT SCENE IN 
BOSTON “LIVING MUSIC” 


Dorothy Jordan Is a Glittering Anitra and 
Members of Symphony Orchestra 
Play Much Good Music 

Boston, Jan. 20.—Living music has reached 
Boston and the recent entertainment in Jordan 





Berlioz, Longy, Massenet, Saeffler and Schu- 
mann by fifty members of the Symphony 
Orchestra, with George Longy conducting and 
Mrs. R. J. Hall playing the saxaphone. Mrs. 


F. G. Shaw sang selections from Gluck’s 
“Armide” and Saint-Saens’s “Samson et 
Delila.” 


“Jack Frost in Midsummer,” a pantomime by 
Joseph Linden Smith, with music by Edward 





critical audience that gathered in the Church of 
our Father, on Friday night of last week, to hear 
Harold Bauer in recital under the auspices of 
the Detroit Conservatory of Music. New York 
critics have said so much in praise of Mr. Bauer 
that it may only be added that he played every 
number of an unusual program in a masterly as 
well as charming manner. 

On Tuesday night, one of the largest audiences 
that ever gathered under the roof of the Armory 
heard Mme. Schumann-Heink in a program 
which, in its versatility of selections and length, 
demonstrated the wonderful powers and range 
of her beautiful contralto voice. The program 
contained four big arias, and as if this were not 
sufficient, she further sang the “ Waltrauten” 
scene in Act I from the Wagnerian Opera “ Gut- 
terdaemmerung.” She was majestically re- 
ceived by a magnificent audience. 

The lecture recital given by Victor Benham 
at Schnankovsky’s Hall, Tuesday last, was de- 
voted to an explanation of the programs given 
by the New, York Symphony Orchestra and the 
recital of Mme. Schumann-Heink. Mr. Ben- 
ham also deliyered an essay on “Tristan and 
Isolde.” el 


Isserliss to Play Again 
Julian Isserliss, the young Moscow pianist, who 
at last Thursday’s 
is announced this 


made a successful début 
Russian Symphony concert, 
week as the soloist at the society’s concert for 
January 30. He will have opportunity then for 
a wider disclosure of his talents as he plays the 
This work is short 
It was 


new Liapunow concerto. 
but calls for much bravura playing. 
introduced in this country during the present 
season by Joseph Hofmann. 


Albert Carré has just received a new operatic 
version of “Macbeth” by an almost unknown 
composer named Ernest Bloch, who first inter- 
ested in his work Mme. Bréval, to whom W. J. 
Henderson of the New York Sun refers as “the 
statuesque Lucienne Bréval of the semaphoric 
gestures.” Bloch played his score for her and 


Giacomo Puccini, composer of the beautiful 
Japanese grand opera “Madama Butterfly,” 
which Henry W. Savage is so lavishingly pre- 
senting on tour with a brilliant organization of 
singers, has completed the score of “La Fan- 
ciulla del West,’’ meaning in English, “The 
Girl of the Golden West,”’ a name made famous 
by David Belasco’s drama of early gold-seeking 
days in California. 

Carlos Zangarini, the well-known Italian poet, 
wrote the libretto, which is divided into two acts, 
the first adhering closely to Mr. Belasco’s play; 
the second departing somewhat from the original. 
Owing to the splendid success achieved by Signor 
Puccini’s ‘Madama Butterfly,” it is quite likely 
that Mr. Savage will produce in English the new 
grand opera, which is the first musical classic 
with an American scenario by a master. 


THE TONKUNSTLER SOCIETY 


Sonata Played from Spiineiee and Songs 
of Eugen Haile Sung 

its regular 

Twenty- 

Tuesday, 


The Tonkunstler Society gave 
recital in Assembly Hall, rog East 
Street, on the 
January ar. 

A sonata for violin and piano in B flat major 
by Carl Venth was played from manuscript by 
Rihm at the 


second evening of 


the composer, assisted by Alex. 
piano, 

Four songs for baritone by Eugene Haile were 
Haslanger, accompanied by 
and J. S. Bach’s Suite 
was 


sung by Louis F. 
Mrs. August Roebbelen, 
for ’cello in C major, 
played by Wilhelm Lamping. 

The program was concluded by a trio by 
Scharwenka, Alex. Rihm, Carl Venth, 
violinist, and Wilhelm Lamping, ’cellist. 


unaccompanied, 


pianist, 





“Ein Heldenleben” has just been 
Gus- 


Strauss’s 
played in St. Petersburg for the first time. 
tav Brecher, of the Hamburg Stadttheater, intro- 
duced it. A previous concert brought forward 
Bruckner’s Eighth Symphony under the baton of 
Oskar Fried, the young Berlin conductor. 


Burlingame Hill, formed the closing section of 
the program. 


Hall, given under the auspices of the Vincent 
Club for the benefit of the Girls’ Trades School, 
netted a gratifying sum for the good work. 

Dorothy Jordan was a glittering Anitra who, 
amid the tents of Arabs and in the midst of dark 
Arabian men and women, charmed Peer Gynt 
with her willowy dance. 

Following this, selections were played from 





“The Flying Dutchman” has just been sung 
in the Bohemian language at Prague for the first 
time. Many of Wagner’s other operas have been 
translated into Bohemian. 





A Composer in Spite of Difficulties 





HANS PFITZNER AT WORK 

There is probably no other German composer of to-day who has had so many difficulties to contend 
with in forging his way ahead as the subject of this illustration, Hans Pfitzner, who was made director 
of the Strassburg Conservatory at the beginning of the present season. The harassing effects of 
poverty on a delicate constitution and an acutely susceptible temperament were aggravated by the 
hostility of the Berlin critics and the apathy of the Berlin public toward him during his long residence 
in the German capital, where he taught composition at the Stern Conservatory. 

In Vienna, Munich, and other cities, however, his talents have long since met with encouraging 
recognition. In Munich he is conducting several special concerts of the Kaim Orchestra this Winter. 
Of his two operas, “Der arme Heinrich” and “ Die Rose vom Liebesgarten,” the latter met with the 
greater success, especially in Vienna and Munich. His “Christ-Elflein” Overture for orchestra has 
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TETRAZZINI VIEWED AT CLOSE RANGE 


‘“‘Tzing, lala,’? She Cries, Dancing Around with “the Only Oscar’s” Hat 
—Her Jovial Disposition and Happy Nature—‘The Greater the Art- 
ist, the Greater the Nervousness,’”’ She Tells “Musical America”’ 
Interviewer—Study and Application Her Only Sacrifices. 


By LEE HINGSTON 





“Tzing, la la am I not an impresario— 
I—am I not the great Hammerstein?” and 
Luisa Tetrazzini—New York is willing to call 
her The Tetrazzini—now went whirling light as 
a sprite on her feet, her red-gold hair crowned 
with the renowned hat of the only Oscar. Who 
else but the singer who has come, who has sung 
and has conquered, would have dared to take 
such liberty with the top-piece of a vintage far 
from to-day, whose name and fame have been 
penned and pictured around the world ? 

The genius of the Manhattan Opera House 
stood hatless, cigarless, but smiling. As a matter 
of record let it be written that I am one to whom 
it hath been vouchsafed of the gods to see him so 
shorn of hitherto inseparable things. 

It was just after a rehearsal of “Lucia di 
Lammermoor” last week that there occurred the 
amazing things related above. The heart of the 
prima donna still leapt within her as she remem- 
bered that incomparable reception of the night 
before in “Traviata,” and never had she sung 
“Lucia” more beautifully than a few minutes 
before in the darkened theatre to the nearly 
empty seats and in the uninspiring garb of 
modernity. 

Had not Mr. Hammerstein exclaimed when 
she finished the ‘‘mad scene”: “Never shall 
you hear such notes again outside of Heaven”’— 
and so behind the scenes ere she departed was 
some unusual demonstration of her joy in life 
not to have been expected ? 

And so the “Tzing, la la” and the merry 
dance with the Hammersteinian hat covering 
more hair than it has felt beneath it in many a 
day. 

Tiring of her dance about a table, even as a 
child of a new play, Mme. Tetrazzini restored 
the incongruous hat and proceeded to don her 
own, chattering all the while in her high-pitched, 
rather childish voice—every note of it, every 
action, radiating happiness—the most human 
happiness—not the over-our-heads dignified 
elation, that some of us have known so-called 
“divas” to manifest—a something which seeks 
to impress us that they are indeed divine and 
mighty little—if at all—lower than the angels. 

“T can ask you with a new meaning if you 
don’t like New York so far as you have seen it, 
can I not?” I asked her. 

“Indeed, indeed, you can. I love all New 
York and it seems I should love every one in it. 
Why,something happens to make me happy every 
minute. 
from Mr. W. H. Leahy,.who was my manager 
in the days I was in San Francisco, which seem 
so far away and yet so near. He congratulates 
me on my success here. No message I have re- 
ceived has pleased me more than this. He be- 
lieved in me when I was not so well known as 
I am now perhaps. 

My first appearance has been—and, ah, what 
a relief to know that I have succeeded in pleasing 
the people and Mr. Hammerstein.. Before my 


See, I have just received a telegram 


début here I was frightfully nervous. My hands 
became as ice when I thought of it.”’ 

“But, surely,” I said, “your great success 
abroad in Covent Garden and the fact that you 
were in such demand everywhere should have 
given you confidence.” 

“No,” she said, frankly, “it did not. The 
greater the artist the greater the nervousness— 
and I am a great artist.”” It was with the naive 
simplicity of a child that Mme. Tetrazzini made 
this declaration, and a moment later she had 
turned and was looking into the eyes of Oscar 
Hammerstein and playfully patting his cheek as 
she said something laughingly to him. He laoked 
upon her smilingly indulgent as a father upon a 
child who was charming him. 

It was just here that some one brought in an 
evening .paper containing a cartoon entitled 
“When High E Comes to Our Town,” a ludi- 
crous depiction of Tetrazzini’s overcoming of 
Father Knickerbocker. She was shown the 
ridiculous pictures. 

It took her a moment to appreciate the rather 
broad humor and.then—well, there are few who 
have heard such liquid music of laughter as 
poured from her lips. I am sure I heard some one 
murmuring Swinburne’s “All the Bells of 
Heaven May Rifig”’—or, perhaps, I was saying it 
to myself. 

In the laugh, in the voice, in every act of Mme. 
Tetrazzini it can be seen that she is veritably a 
child-woman. The critics have spoken of the 
freshness of her voice—that is the child; they 
have spoken of her art—that is the woman. 

She is not stout, her hitherto published pictures 
notwithstanding. She is not tall, but there is 
nothing “dumpy” about her figure—there is 
just a pleasing plumpness, nothing more. She 
may sing in any of the romantic parts without 
compelling us to close our eyes if we wish to 
preserve our ideals of the consistencies. 

“IT suppose you consider your success ample 
compensation for all the sacrifice you must have 
been compelled to make to have gone so far,”’ 
I said. 

“Sacrifice—I—why, I have been compelled to 
make no sacrifices, in spite of some stories I 
have heard of myself. I have had few hardships. 
If one really possesses a voice I cannot see why 
one need know so many bitter sacrifices. My 
life has been free from them. I seem to have 
been born lucky—fortunate. 
necessary unless one consider study and applica- 


Sacrifice is not 
tion sacrifice.”’ 

Perhaps it is this certainty that all has ever 
been good to her that has kept the smile on the 
Tetrazzini face—the blithe spirit ever alive in 
her heart. 

“One should not find study of music a labor, 
other than a labor of love. There are, un- 
fortunately, those who have ambition but no 
talent to justify their hopes. Unless the voice is 
there all the study in the world will not bring it. 


“T regard my voice as a gift—a gift from God. 






































—By Ketten, in the Evening World 


WHEN “E”’ STRIKES OUR TOWN 


This Is the Cartoon That Caused Mme. Tetrazzini So Much Merriment During He1 
Interview with ‘Musical America” 


I am grateful for it, and I am sure that such a 
talent must be a gift—it cannot be created by all 
the study or practice in the world. Back of the 
arrangement of muscles and vocal chords must 
be something higher—a divine something— 
that is the singer’s voice.” 

“Do you think your success here 
in Covent Garden ?” I asked. 

“T have said I am fully ah, I 
could not be more happy—I had sung all over 
but never in New York before. | 


and 
as great as 
as satisfied 


the world, 
would have liked to sing “ Lucia” on my first ap 
pearance—there are opportunities there for cer 


tain tones of my voice, but—ah, all is well as it is. 


“Ah, I loved that audience Wednesday night. 
Why, the women all over the house were smiling 
at me when I first came out—and then the 
applause. 

‘How could I do other than succeed after that ? 
It was a moment of magic and thrilled and fired 
me as I-have never before been in my life. And 
dear Mary Garden, she applauded so that her 
gloves were but shreds on her hands.” 

The carriage that was to bear Mme. 
zini to dinner was announced, there was a glad, 
laughing shake of both hands of Oscar Hammer- 
prima donna had started for 


Tetraz- 


stein and the 
Martin’s. 





MRS. CHILD BACK FROM WEST 


Boston Contralto Is Appearing with Many 
Musical Organizations 

Boston, Jan. 20.—Mrs. Bertha 
Child, the contralto, is having a most successful 


Cushing 


season and has appeared many times in this and 
other parts of the country. She recently made a 
short tour, singing the contralto solo part in the 
“Messiah” in Milwaukee, Duluth and St. Paul, 
and was particularly successful in these concerts. 
Mrs. Child sang at a private musicale last 
week at the home of Mrs. Francis Kitteredge, 
of this city. Her program included several 
Loeffler songs with viola obligato, Mr. Kietzen, 
of the Symphony Orchestra, playing the viola. 
During the first week in February Mrs. Child 


will sing five songs at a concért given by John 
Beach, the composer, at which his compositions 
only will be produced. 

Mrs. Child was one of the soloist at a musicale 
given last week by the Whitman Woman’s Club, 
of Whitman, Mass. She sang a group of songs 
by Ronald, Foote Nevin and “Noel 
d’Irlande,’’ by Holmes; also an Ave Maria by 
Bach-Gounod, with violin, harp and organ 


D. L. L. 


and 


accompaniments. 

Berlin reports credit Oskar Strauss’s “‘ Ein Wal- 
(‘The Waltz Dream’’) with a marked 
Theater des Westens. 


zertraum,”’ 

success at the 
Felia Litvinne sings this month in a revival of 

Saint-Saéns “ Henri VIII” at Monte Carlo. 
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NEW YORK’S ST. CECILIA 
CLUB GIVES A CONCERT 


Chorus of Women, Under Victor Harris’s 
Direction, Sings Song Composed for 
It by Mrs. H. H. A. Beach 

Victor Harris’s well-trained St. Cecilia Club 
gave its third private concert Tuesday evening 
in the ball room of the Waldorf-Astoria, New 
York. The audience, composed of many prom- 
inent social figures and friends of the 200 women 
who comprise the club, filled the auditorium. 

Mr. Harris had prepared an interesting pro- 
gram containing a number of American-made 
items, notably Mrs. H. H. A. Beach’s, “The 
Chambered Nautilus,” 
the society. This work is a musical setting of 
the poem by Oliver Wendell Holmes, and the 
chorus sang it with fine spirit. The ensemble 
work throughout the evening was marked by 





composed especially for 


admirable balance, uniformity in execution and 
beautiful shading. Mr. Harris’s 
arrangement of Gounod’s “ Ave Verum 
to be another effective offering. Part songs by 
Berger, Foote, Shelley and other well-known 
composers completed the society’s part in the 
program, which was supplemented by Leo 
Schulz, the ’cellist. He played solos by Bargiel, 
Popper, Bach and Davidoff in his customary 
artistic manner. 
panist, and Louis R. Dressler, the organist. 

: Mrs. Henry Burden, 


tone own 


” proved 


Bertram Fox was the accom- 


Among the members are 
Susan Warner, Louise Wilmerding, Mrs. Dun- 
can Wood, Mary R. Callender, Mrs. Frederick 
Edey, Caroline E. Lewis, Mrs. Ethel S. Elliott, 
Mrs. Thornton Chard, Mrs. John H. Flagler, 
Mrs. Edward Wassermann, Mrs. 
Dominick, Alice Demorest, Elsie Stanton, Ruth 
Perkins, Mrs. H. Mason Raborg, Mrs. Lancaster 
Morrill, Mary. Ogden, Mrs. 
Durant Cheever, Alice Fellowes, Mrs. Wallace 
P. Knapp, Mrs. Auguste S. Vatable, Mrs. Mary 
Thurston, Mrs. Frederic A. Ward, Adrienne 
Whittemore and Mrs. Marvyn Scudder. 

The will 
March 24. 


George F. 


Morgan, Elsie 


club give another concert on 


Hofmann—Josef Hofmann, the pianist, is 
booked for as many as ten concerts in Mexico 
City, which is rapidly becoming an important 
musical center. 


Iwan Knorr’s “ Marienlegende’’ for soli, 
chorus and orchestra has been given with great 


success at Cologne, Dusseldorf and Aachen. 


A PROMISING CONTRALTO 





Viola Bimberg a Young Singer with Every- 
thing im Her Favor 











VIOLA BIMBERG 


The Possessor of a Deep Contralto. She Is 
One of S. C. Bennett’s Most Talented 
Pupils 


A young singer who is on the threshold of 
what promises to be a bright future is Viola Bim- 
berg, the possessor of a contralto voice of excel- 
who has been studying for some 
Bennett, the New York vocal 


lent quality, 
time under S. C. 
teacher. 

This young woman, who has not yet reached 
her eighteenth birthday, distinguished herself in 
a performance of ‘‘ Faust’’ by Mr. Bennett’s pu- 
pils at Asbury Park last Summer, when she sang 
both Siebel and Martha. In addition to a voice 
of uncommon natural beauty, she possesses 
marked dramatic talent and a prepossessing per- 
sonality. Her ambition is to study for the grand 
opera stage as soon as her voice is sufficiently 


developed. 


NEVIN’S MUSIC PLAYED 
‘ AT CHICAGO RECITAL 


Charles E. Watt Presents Unique Pro- 
gram, Comprising Works of Gifted 
American Composer 

CHICAGO, Jan. 20.—Charles E. Watt gave one 
of his Nevin piano recitals Friday evening, at the 
Warren Avenue Congregational Church. Mr. 
Watt, who is director of the Chicago Piano 
College, is making an enviable name for himself 
in the presentation of this unique program before 
schools, social clubs and at church entertain- 
ments. The program covered a wide range of 
selectiong by the late Ethelbert Nevin. 

Especially enjoyed were the melodies arranged 
for the piano forte from original songs: “One 
Spring Morning,”’ ““The Merry, Merry Lark,” 
“At Twilight,” ‘The Rosary,” “The Gondo- 
liers” and “‘Good Night.’”’ The arrangement of 
the “Over Hill and Dale, 
program, was especially effective, as well as the 
and the final Suite, 





” 


which opened the 


second number, “ Berceuse,”’ 

op. 16, In Arcady.”’ : 
Hazel Dell Neff assisted by singing four Nevin 

C. W. B. 


songs in a pleasing manner. 


Mme. Ziegler’s Studio Musicale 

A studio-musicale given by pupils of Mme. 
Anna E. Ziegler, at her residence, No. 163 West 
Forty-ninth Street, New York, last Sunday after- 
noon, was enjoyed by a large gathering of music 
lovers. The New York Recital Quartet, of which 
Mme. Ziegler is the coach, opened the program 
with Bruno Oscar Klein’s effective composition, 
“Auf dem Meere”’ and the wedding march from 
Wagner’s “‘Lohengrin.’” The quartet is com- 
posed of Susan Levenberg, soprano; Winifred 
Phillips, alto; Louis Vecchio, tenor, and William 
Mr. Hirschmann then 
in an admir- 


Hirschmann, baritone. 
sang Tschaikowsky’s 
able manner, and Miss Levenberg gave an aria 
from Bellini’s “Norma.” MHerbert Braham, 
tenor; May King, soprano, and Miss Phillips 
added to the program, which was brought to a 
close by a short address by M. Louis Planel, of 


**Serenade”’ 


Paris. 

The Treble Clef Club, of Jonesboro, Arkan- 
sas, was entertained on Friday, January 10, by 
one of its artist members, Mrs. William Warner 
Cate. Mrs. Cate is a pupil of Dr. Hinshaw, of 
Chicago, 
ception to resume her studies in the Hinshaw 


and she left immediately after the re- 


Conservatory of Music. 


BLIND PIANIST GIVES 
A RECITAL IN BOSTON 


Francis Weaver Displays Talent of a High 
Order—-Wants No Allowance Made 
Because of Affliction 

Boston, Jan. 20.—Francis the 
pianist, gave ,an’ interesting recital in Jordan 
Hall this afternoon. The program was as follows : 
Variations,- op. 48, D Minor, Scharwenkar; 
Sonata, op. 57, F minor, Beethoven; Impromptu, 
op. 90, No. 1, C Minor, Schubert; Etude Mignon, 
D Major, Schuett; Song Without Words,. B 
Minor, Saint-Saens; “ Fenerzauber” from “Die 
Walkuere,” Wagner-Brassin; Impromptu; ‘op. 
31, F Minor, Faure; Ballade, A. Flat. Major, 
Preludes, op. 28, Nos. 6, 7, 20, 22, Nocturne, 
op. 53, A Flat 





Weaver, 


op. 37, No. 1 G Minor, Polonaise, 
Major, Chopin. 

Mr. Weaver has a technique which would be 
considered entirely adequate in a man. not 
afflicted with lack of sight, and there can be no 
question that he has musical intelligence of a 
high order. He has often stated that he does 
not wish to have allowances made for him, be, 
cause he is blind, and it was evident from his 
interpretation of the long and difficult program 
this afternoon that he can be criticized upon the 
same basis as the pianists who-can see, and that 
in such a criticism his work is most praise: 
worthy. His reading of the sonata was clear and 
fluent and his playing of the Chopin group gave 
much pleasure. 


CISNEROS SINGS AT ‘MUSICAL 


Third of Emma Thursby’s “Afternoons’’ 

Marked by Presence of Manhattan 

Artist 

There was a notable gathering of musicians 
and the musically inclined at the third of Emma 
Thursby’s musical receptions on the afternoon 
of Friday, January 17, at her home in Gramercy 
Park. 

The guests of honor were the Count and Coun- 
tess de Cisneros of the Manhattan Opera House. 
Mme. de Cisneros contributed two songs and 
sang again by urgent request. 

Other numbers were delightfully given by 
Edna V. Minor, violinist; Reba Cornett Emory, 
one of the better known of the younger singers; 
Grace Kerns, Annie Laurie McCorkle, Mildred 
Howson, and Reuben R. Rinder. Miss Loring 
presided at the tea table. 

Miss Thursby will continue her musical Friday 
afternoons during January and February. 
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AMATEUR BUFFALO 
SINGERS IN OPERA 


Henry E. Krehbiel’s Lecture on 
Same Night De Cortez Wolf- 
fungen’s Chorus Performs 


BALTIMORE, Jan. 20.—Large audiences were 
present last Thursday both at Henry E. Kreh- 
biel’s lecture at the Twentjeth Century Club, 
under the auspices of the Graduates’ Association, 
and at the first performance of Mascagni’s 
“Cavalleria Rusticana” by the Buffalo Grand 
Opera Chorus, organized by De Cortez Wolf- 
fungen, at Convention Hall. Mr. Krehbiel in 
his interesting talk on Modern Opera was assist- 
ed by Mrs. Gibson T. Williams and William J. 
Gomph in musical illustrations from “ Haensel 
und Gretel,’ Charpentier’s ‘“‘Louise,’’ and 
“Madama Butterfly,” which were very enjoyable. 

For Mr. Wolffungen’s big undertaking the only 
professional opera singers who had been engaged 
for the réles of Santuzza and Alfio were Mme. 
Regina Arta, formerly of the Manhattan Opera, 
and Homer Lind, formerly of the Savage Opera 
Company, They both earned much deserved 
success by their vocal and histrionic abilities. 

Mr. Wolffungen, the director of the entire pro- 
duction, who has a pleasing voice, appeared to 
advantage in the role of Turiddu, while two 
amateurs, Jeanette Strauss and Mrs. Walter D. 
Williams, made their débuts as Lola and Lucia. 

The playing of the familiar intermezzo by the 
orchestra under Julius Lange’s energetic and 
able baton was one of the features of the evening, 
with the result that it had to be repeated. 

The chorus, consisting of fifty-five amateur 
singers, knew their parts thoroughly, but evidently 
had not had sufficient rehearsals with the orches- 
tra. Their best work was done in the Drinking 
Chorus. Miss S. Schiebel at the piano and 
George Bagnall at the organ gave efficient sup- 
port. The opera was repeated the next evening 
for the benefit of the Teachers’ Pension Fund. 

M. B. 








Musical Clubs Seek Federation 

MeEmpuis, TENN., Jan. 20.—Almost daily in- 
quiry is made of the press secretary of the Na- 
tional Federation of Musical Clubs by non- 
federated clubs desiring to know more of the 
federation, its benefits and its pleasures. These 
inquiries are turned over to the State Director 
of the State whence they come, and great hope is 
entertained for a largely increased membership 
for the. Federation in 1908. M.N. O. 





Baltimore Organist in Recital 
BALTIMORE, Jan. 
organist of St. Peter’s P. E. Church, gave an 
organ recital at the Church Thursday evening, 
assisted by Felix McNally, tenor, who sang two 
Mendelssohn oratorio arias from “‘ Elijah,”’ and 
“St. Paul.” Mr. Phillips’s program included 
numbers from Bennett, Malling, Dubois, Bach, 
Mozart and Smart. Mr. Phillips is instructor of 
organ at the Peabody Conservatory. W. J. R. 


20.—Harold D. Phillips, , 


KUBELIK WITH THE 
SEATTLE ORCHESTRA 


Violinist Cooperates with Director 
Kegrize’s Players in the 
Far West 


SEATTLE, WASH., Jan. 18.—Jan Kubelik was 
the soloist at Sunday’s concert of the Symphony 
Orchestra, and Seattle, in addition to boasting 
a high-class musical organization, also can claim 
an orchestra thought worthy to support one of 
the world’s greatest artists. 

Jan Kubelik may not be the greatest artist, in 
an emotional sense, but as a technician there is 
none to dispute his claim. The Seattle Sym- 
phony Orchestra gave excellent support to a 
Kubelik concert. That statement of itself tells 
the musically initiated what Director Kegrize’s 
organization is and what it is doing. 

The Kubelik numbers were a concerto, by 
Sinding, a composition never before played in 
Seattle; “‘Romance,”’ by Beethoven; the Wie- 
niawski Polonaise, a piece in the répertoire of 
nearly every violin virtuoso, and the “ Witches’ 
Dance,” by Paganini. The latter composition, 
when reduced to its ultimate analysis, is simple 
enough, in melodic form, but in its elaboration 
presents, perhaps, the greatest technical diffi- 
culties of any composition for violin ever written. 
Kubelik played it marvelously, taking some of 
the almost insurmountable passages with aston- 
ishing velocity. 

The audience was enthusiastic, and after the 
playing of the “ Witches’ Dance,” even broke 
into cheers. Kubelik responded with encores 
after each number, playing after the concerto the 
serenade “‘Napoli Saine,”” by Sgambatti. The 
“‘Zephir,”’ by Hubay, was the second encore; the 
third was “La Ronde de Lutins,” by Bazzini, 
and after the ‘Witches’ Dance” he played an 
arrangement for the violin alone of the Sextet 





from “ Lucia.” 

In the Beethoven “Romance,” he best dis- 
played the nobility of tone that he possesses and 
the exquisite perfection of a faultless intonation. 

The orchestra numbers were the beautiful 
“Marche Militaire,’”’ Opus 51, by Schubert, a 
splendid example of rich and strikingly beautiful 
instrumentation; the overture to the “ Merry 
Wives of Windsor,” the most pleasing number 
to the audience; a suite from Sylvia, which in- 
cluded the popular “ Pizzicato” and the sensuous 
“Valse Lente’”’; ‘“Melodie,’”’ Ole Bull; “Seren- 
ade,’ Pierne, and the “Cavalry Ride,” by 
Rubinstein. 


Jamestown Organ Now in Baltimore 

BALTIMORE, Jan. 20.—The Jamestown Ex- 
position organ, which was purchased by Brantly 
Baptist Church, was used yesterday. James Bur- 
bank is the organist. There was a special mu- 
sical program. E. Russell Dobson sang at both 
services. There was also singing by the newly 
organized quartet, consisting of Mrs. W. Easton 
Williams, soprano ; Mrs. G. D. Adams, contralto ; 
E. Russell Dobson, baritone, and Charles J. 
Lehmen, tenor and director._ W. J. R. 





MUSIC IN PUBLIC 
SCHOOLS OF BOSTON 


Harold Bauer Makes a Study 
of Educational Conditions and 


Finds Cause for Praise 


Boston, Jan. 20.—Harold Bauer, the pianist, 
who visited some of the public schools of Boston 
last week, continued his visits to-day, accom- 
panied by Director McLaughlin, of the Depart- 
ment of Music, and Henry L. Mason, chairman 
of the board of directors of the Mason & Hamlin 
Company, of this city, a grandson of Lowell 
Mason, who was the first man officially recog- 
nized by the city of Boston in the matter of 
musical instruction in the public schools. 

Just before leaving Paris for this country to 
begin his American tour, Mr. Bauer was made 
an officer of public instruction in music in that 
city. His visits to the public schools of Boston 
have been undertaken for the purpose of ob- 
serving a practical demonstration of the methods 
of teaching music in the schools in one of the 
largest and best cities, educationally, in the 





country. 

Mr. Bauer has already visited the High, Latin, 
and Normal schools and has seen Director Mc- 
Laughlin give a lesson to one of his classes. Mr. 
Bauer exhibits such a pronounced interest in the 
excellent work which is being accomplished in 
music in the schools that there may be some 
further interesting developments in connection 
with the matter. Mr. Bauer spoke to the classes 
he visited and expressed his admiration for the 
system of instruction and the illustrations the 
classes gave him of its benefits. D. L. L. 


National Musical Club’s Book 

MEMPHIS, TENN., Jan. 20.—The book con- 
taining the proceedings of the fifth biennial 
meeting of the National Federation of Musical 
Clubs, which was held in Memphis in May, 
1907, is probably one of the most attractive books 
of its kind ever sent out by the national body. The 
binding is of white, with gold lettering, and the 
book contains a complete account of the pro- 
ceedings of the biennial, a copy of the con- 
stitution and by-laws of the National Federation 
of Musical Clubs, a list of the officers and a list of 
all federated clubs. One of the most interesting 
statements contained in this interesting book is 
that the National Federation of Musical Clubs 
will hold its next biennial meeting in Grand 
Rapids, Mich., the guests of the St. Cecelia Club, 
of which the national president, Mrs. C. B. 
Kelsey, is an honored member. M-N. O. 





Sang Songs of the Present Century 
WASHINGTON, D. C., Jan. 22.—An interesting 
song recital was given last night by Sydney 
Lloyd Wrightson, assisted by his pupil, Gertrude 
Reuter. The program consisted mostly of works 
written in the present century, most of them 
being heard for the first time in Washington. 
W. H. 


HEINRICH MEYN IN 
EXCELLENT RECITAL 


Exceptionally Brilliant Program 
Attracts Large Audience to 
Mendelssohn Hall 


Heinrich Meyn, the baritone, gave his annual 
song recital in Mendelssohn Hall on the after- 
noon of Wednesday, January 15, and a large 
and brilliant audience took advantage of the 
opportunity to hear a voice formerly far more 
often heard in concert halls than it is now. 

Not in recent years has Mr. Meyn sung so 
well as on this occasion and the large amount 
of applause he received was all deserved. He 
understands singing a song in all its phases, 
and his voice was resonant and of excellent 
quality, and of great beauty, especially in the 
lower tones. Here there was unusual depth 
and richness, and in the upper ranges the singer 
displayed discretion and skill. And always 
there was in evidence the fine intelligence and 
neatness of phrasing and diction for which Mr. 
Meyn has long been known. 

The recital was one of unusual interest both 
on account of the sympathy shown for a wide 
variety of style, and of the power shown of im- 
parting the essential character of the songs 
presented. 

On the program were songs by Schumann, 
including some not very often heard, such as 
“Der Arme Peter,” “Marienwurmchen” and 
“Erstes Grun,” as well as the same composer’s 
“Du Bist Wie Eine Blume” and “ Waldesge- 
sprach,” all sung with great expressiveness. 
There was Brahms’s very original “Der Aala- 
mande”’; “Schlupfwinkel” by Frank La Forge, 
who was Mr. Meyn’s accompanist; a group by 
Richard Trunk, another by Eugene Haile, full 
of individual expression and talent, the com- 
poser being a young German now in this country. 
Mr. Meyn was forced to repeat one of the young 
man’s songs entitled “Im Zitternden Mond- 
licht.”” Following these, a group of songs in 
Italian and French by Catogni, Taste, Lalo, 
Dalayrac and Tschaikowsky and others in Eng- 
lish by Knight-Wood; Homer, Gerrit Smith and 
German. Of these Homer’s “Young Night 
Thought” and Gerrit Smith’s “Her Rose” 
were particularly attractive and the latter was 
repeated. Press comments: 

His voice was resonant and of excellent quality, 
and he sang with the fine intelligence and skill 
in phrasing, and diction for which his singing 
has been known.—New York Times. 

Mr. Meyn has rarely sung better than he did 
yesterday. His voice, resonant and well placed, 
made an agreeable impression in itself. —Evening 
Telegram. 

Mr. Meyn understands the art of singing a 
song, in all its phases, and his voice is one of 
great beauty, especially in the lower tones,— 
Evening Mail. 





“T thought you said he was a musician ?” 
“Not at all. He merely plays second fiddle at 
home.”—Birmingham A ge-Herald. 
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Mme. Augusta Schnabel-Tollefsen, pianist, 
and Paul Kefer, ’cellist, were scheduled to give a 
recital Friday evening in Mendelssohn Hall, New 
York. 





* * * 


Howard R. Thatcher gave an organ recital 
at the Peabody Conservatory in Baltimore Sun- 


day afternoon. He was assisted by Grant Odell, 
baritone. There was a large attendance. 
= 


The La Crosse School of Music, La Crosse, 
Wis., has been incorporated with a capital stock 
of $5,000. The incorporators are Fred Leihold, 
H. Serwin and H. A. Green. 

= s-s 

D. Merrick Scott, organist of the First M. E. 
Church in Baltimore, gave a recital at St. 
Mary’s Episcopal Church, Hampden, Sunday 
afternoon. He was assisted by Elmer C. Smith, 
baritone. 

a8 

Bart Wirtz, ’cellist, of the Peabody Conserva- 
tory staff, gave an excellent program at two 
public meetings in Baltimore last week of the 
Municipal Art Society. Katherine Poorbaugh 
was the accompanist. 

. t &:4 

Edwin Howard delivered his second lecture 
on the history of music before the Tuesday 
Musical Club at Wausau, Wis. Mr. Howard’s 
first talk treated on the growth and development 
of musical expression. 

* * * 

The Euterpean Glee Club, under the direction 
of Edward T. Clissold, gave its first concert re- 
cently at Morgan Park, Ill. Forrest Dabney 
Carr, basso, was the assisting artist, and Frank 
M. Bronson was the accompanist. 

eo 

The Friday Afternoon Musical Society, of 
Southbridge, Mass., has arranged nine meetings 
for the present season. Mrs. F. W. Edwards will 
read a paper on American composers on Janu- 
ary 24, and negro music will be discussed by the 
club. 

* * * 

The third recital in Milwaukee of the Jaffé 
string quartet was postponed from January 16 
to January 23. The program, which was given 
at Conservatory Hall, included Haydn’s Quartet 
in C Major, and the famous “Kaiser” Quartet. 
Mrs. Norman Hoffman was at the piano. 

. 2s 

Laura A. Wood, organist, assisted by Dorothy 
Johnstone Baseler, harpist, and Edith Wood, vio- 
linist, gave a free organ recital in Arch Street 
Presbyterian Church, Philadelphia, recently. 
The recital was under the auspices of the Ameri- 
can Organ Players’ Club. 

. 

The Morning Etude Club, of St. Louis, of 
which Mrs. Howard Watson is president, has 
arranged for a course of study covering two 
years’ work. During the present season a 
systematic study of the different schools of the 
various nations is being undertaken. 

* * & 

The Atchison Music Club, of Atchison, Kan., 
has arranged fifteen meetings for the present 
season, five of which will be devoted to piano 
and song recitals. Programs devoted to romantic 
music, music of the classic period, American 
music and present-day music will also be given. 

oe 6 

The music section of the Amherst Women’s 
Club, of Amherst, Mass., of which Clara L. 
Dwight is chairman, is taking up the study of 


Le 





musical forms this season. The subject for 


January is “Forms of Dance Music”; for 
February, “Program Music”; for March, 
“‘Chamber Music.” 


. 2-0 

Some of Louise Ormsby’s future dates are with 
the Buffalo Orpheus Society, where she appears 
as soloist in conjunction with Herbert Wither- 
spoon. She is also booked for the May Festivals 
at Columbus, Ohio, and Lima, Ohio, where she 
sings in “St. Paul,” “The Tale of the Vik- 
ings” and “Judas Maccabaeus.”’ 

, @e 

A large audience attended the concert at Leh- 
man’s Hall, Baltimore, Thursday night of last 
week, under the auspices of the Edgar Allen Poe 
Memorial Association. The participants were 
Isabel R. Buchanan, soprano; Margaret P. Pyle, 
violinist; Rosine Morris, pianist; Perley D. 
Aldrich, baritone, and Clara Ascherfeld, accom- 
panist. 

SS 

The pupils of Harold Randolph, pianist, and 
J. C. Van Hulsteyn, violinist, gave an excellent 
recital at the Peabody Conservatory in Baltimore 
Wednesday afternoon, January 15. The piano 
pupils were Mabel Thomas, Adolph Torovsky, 
Joseph Kling and Barrington Branch. The 
violin pupils were Bertha Bondy and Harry 
Sokolove. 

* * * 

Herman Klein announces that he will give an 
“Evening of Song” on Thursday, February 13, 
in Mendelssohn Hall, under the management of 
Henry Wolfsohn. The program will consist 
entirely of English and American songs by repre- 
sentative composers of both countries, and they 
are to be sung in the vernacular by American- 
born singers. 

* * * 

The Treble Clef Club, of Birmingham, Ala., 
under the direction of Adolf Dahm-Peterson, has 
changed in character during the last year. Since 
Mr. Dahm-Peterson became the conductor a 
series of concerts with engaged artists has been 
inaugurated. The two remaining concerts will 
be given on February 6, and early in May. Mme. 
Maconda will sing at the former. 

* * * 

The principal feature of the concert of the 
Mendelssohn Club of Philadelphia on the even- 
ing of Thursday, January 23, was the first produc- 
tion in that city of Johann Brahms’s “ Requiem.” 
It was given under the direction of W. W. Gil- 
christ by the chorus of the club, assisted by the 
Philadelphia Orchestra, and with Abbie R. Keely, 
soprano, and Frederic Martin, bass, as soloists. 

2.2 

“Elijah” was given in Los Angeles, January 
18, at the Auditorium, by the chorus of Clare- 
mont College, conducted by Prof. Bacon. Mme. 
Genevra Johnstone-Bishop, who is considered 
one of the best oratorio soprano’s in the West, 
and Herbert Witherspoon, the great basso, sang 
the leading réles. Arnold Kraus, concert-master 
of the Symphony Orchestra, directed the orches- 
tra. 

= 

Archibald Sessions, of Los Angeles, is giving 
a series of fortnightly organ recitals in Christ 
Church, assisted by Henry S. Williams as solo- 
ist. At the latest of these a few days ago, Mr. 
Williams sang “It Is Enough” from “ Elijah,” 
while Mr. Sessions played Guilmant’s “ Funeral 
March and Song of the Seraphs,” Elgar’s “Salut 
d’Amour,”’ Salome’s Offertoiré in D Flat, and 
César Franck’s Finale in B Flat. 





Arnold Dolmetsch on January 29 will give the 
second of this season’s series of his concerts of old 
music in Boston, played upon the instruments 
for which it was written. The program consists 
entirely of music by English composers of the 
seventeenth century, chiefly the compositions of 
Henry Purcell. There will be solos and con- 
certed pieces for voices, viols, the verginals, 
octavina and harpsichord. 
a 2 

Adela Verne, a young pianist, who went a 
stranger into the West about six months ago, and 
who has been received with sincerest praise in 
San Francisco, made her début in Los Angeles 
a few days ago, and added to her laurels. Her 
program included the Bach Prelude and Fugue in 
A Minor; Studies by Beethoven and Schumann; 
a Chopin Sonata, op. 35; Alkan’s “The Wind” 
and a Liszt Nocturne and “ Dance of the Winds.” 


* * * 


The last concert of the Philadelphia Orchestra, 
Carl Pohlig, director, in Wilmington, Del., in- 
troduced to the music lovers of that city Mrs. 
Mary Hissem de Moss, as soloist. She sang the 
aria from Wagner’s ‘Tannhauser,” “Dich, 
theure Halle!” and another aria from Mozart’s 
“Magic Flute.”” Mrs. de Moss was heard to 
splendid advantage in both numbers, and com- 
pletely won the audience by her charming per- 
sonality. 

i 


Agatha Normani, soprano, and Isabelle 
Michie, soprano, were among the successful con- 
tributors to a program presented recently at the 
San Francisco Conservatory of Music, E. S. 
Bonelli, director. These two young women are 
pupils of Paolo La Villa, the well-known Western 
teacher of singing, and their attainments were 
displayed to good advantage in the performance 
of Mr. La Villa’s own duet composition, ‘‘ Under 


the Starlit Leaves.”’ 
Sw 


A concert was given by the pupils in the Pea- 
body Conservatory preparatory department, in 
Baltimore, under the direction of May Garrett- 
son Evans, superintendent, Saturday evening. 
Among those participating were Mary Ligon, 
Hilda Lange, Beatrice Swartz, Ferdinand Korff, 
Gwenola Thomas, Edith Wilson, Aina Rothe, 
Anita Matas, Leonore Brown, Henrietta Ham- 
mond, Louise Wiedenfeld, Edith Prettyman, 
and Elizabeth Duncan. 

- 2.3 

Martha Tyler Edmonson, contralto, gave an 
informal recital at the studio of Marion Tyler in 
the Kimball Building, Chicago, Wednesday after- 
noon, January 15. She was heard to splendid 
advantage in the following songs: “‘O, Shining 
Sun,” and “I Can Not, I Dare Not Believe It,” 
Schumann; “Sapphic Ode,” Brahms; “Three 
Thoughts,” Neidlinger; “Were My Song with 
Wings Provided,” Hahn, and “Over Hills and 
Fields of Daisies,” Bond, with Mary Tracy at 


the piano. 
ee 


Edwin Lockhart, the basso, gave a most suc- 
cessful recital under the auspices of the Univer- 
sity of Virginia, Monday evening, January 13. 
The program covered a wide range in style 
and composition. Songs of Handel, Schubert, 
Schumann and Wagner were followed by ex- 
quisite ballads and gay little songs showing rare 
versatility and sympathy. Mr. Lockhart sang 
twenty-two selections besides encores, without 
a moment’s lack of interest on the part of the 
audience or sign of fatigue on his own. 


* * * 


The second and last concert of the season for 
the benefit of the pension fund of the Boston 
Symphony Orchestra this season will be given 
in Symphony Hall, Boston, on Sunday evening, 
February 9. Mme. Schumann-Heink has offered 
her services as soloist, and Dr. Muck is ar- 
ranging a highly interesting program of excerpts 
from Wagner’s music-dramas. Mme. Schumann- 
Heink will sing the Erda scene from the first act 
of “Das Rheingold” and the Waltraute scene 
from the prologue to “Gotterdammerung.” 








Mme. Schumann-Heink rendered a program of 
grand opera and song at Appleton, Wis., on 
January 14, under the auspices of the Young 
Men’s Sunday Evening Club of the Congrega- 
tional Church. The affair, which was the 
musical event of the season, brought out an audi- 
ence that filled the spacious theatre. ‘The great 
contralto won instant favor and moved her 
hearers exactly as she willed. A more complete 
or more satisfactory song recital has never been 
offered at Appleton. 

* * * 


A number of Toronto musicians who have 


. heard the Schubert Choir rehearsals this season 


are most enthusiastic in their praise of the quality 
of the voices and the high standard of the music 
selected, and say that the chorus is the best Mr. 
Fletcher has yet had under his baton. On March 2 
a great novelty will be produced in the shape of 
an old English Folk song, “King Arthur Had 
Three Sons,” with choral variations for unaccom- 
panied chorus, by Butland Bouton. Of this 
work the London Times critic recently spoke in 


the highest praise. 
* * * 


The Chicago Madrigal Club has offered for 
several years a prize for the best musical setting 
of a stated poem. This year the club offers a 
prize of fifty dollars for an original poem adapted 
to Madrigal writing. All manuscripts must be 
submitted before April 1, and the award will be 
made May 1. The poem winning the prize be- 
comes the property of the Chicago Madrigal 
Club and will be used in its musical prize com- 
petition of 1908. The 1907 prize was awarded to 
Dr. H. J. Stewart, of San Francisco. The com- 
position entitled “‘A Madrigal” will be sung at 
the concert of March 12. 

oS -2.s 


What is probably the largest chorus ever or- 
ganized in Central Illinois has been formed for 
the W. A. Sunday tabernacle meetings now being 
held in Bloomingdale. The chorus numbers §25, 
composed of 275 sopranos, eighty-five altos, roo 
bassos, and seventy-five tenors. A band of four- 
teen pieces and two pianos furnish the accom- 
paniments. ‘The chorus is under the leadership 
of Frederick Fischer: L. W. Ades is president 
and Paulina Wambaugh secretary. While the 
principal effort has been directed toward gospel 
songs, they have sung the “Hallelujah” 
chorus, “The Heavens Are Telling” and the 
**Gloria” from the Twelfth. Mass. 

* * * 


Mary Borian Lightbody, contralto, a member 
of the artist class at the Mehan Studios, gave 
song recitals in Youngstown, O., and Sharon, 
Pa., during the past few weeks, and in each city 
was received with much enthusiasm. In the 
course of the reviews in the local papers much 
praise was lavished upon Miss Lightbody’s voice 
and her method of using it. “A rich, full con- 
tralto with an exceptional range” said the 
Youngstown Telegram; “‘ A remarkable contralto 
voice which has improved much under the careful 
training in New York” said the Chronicle; 
“‘ Decidedly out of the ordinary” commented the 
Vindicator; while the Sharon Telegram said: 
“Miss Lightbody possesses a magnificent con- 
tralto voice of wide range and wonderful power, 
and will ever be welcomed by music-lovers of 
Sharon.” Miss Lightbody is again working 
under Mr. and Mrs. Mehan, preparing for 
several concert and recital engagements in the 


early Spring. 





Song Recital in Minneapolis 

MINNEAPOLIS, Jan. 20,—Mary Peck Thomp- 
son, of Chicago, gave a song recital Wednesday 
evening in Wesley Church, under the auspices of 
the Thursday Musical. The church was filled 
with a most musical audience, and thé recital! 
proved one of the most artistic ef the season. 
Miss Thompson sang a program wide and 
varied emotionally and intellectually with re- 
markable success. Her voice is a warm meézzo- 
soprano, but she achieves her best effects by her 
musical intelligence, insight and exquisite style. 

E./B. 
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Changes and additions to this schedule should reach the 
office of Musicat America not later than Friday of the 
week preceding the date of publication. 


Changes and additions to this schedule should reach the 
office of Musicat America not later than Friday of the 
week preceding the date of publication. 





Individuals 


Beuer, Herold—New York, Jan. 28; Chicago, Feb. o. 

Benedia, Peari—New York, Jan. 27. 

Bispham, David—Milwaukee, Feb. 4. 

Bloomfield Ziesler, Fanny—Brooklyn, Jan. 25; Chicago, 
Feb. 2; Milwaukee, Feb. 4. 

Buhlig, Richord—Philadelphia, Jan. 25; Brooklyn, Jan. 30. 

Croxton, Frank—Utica, N. Y., Feb. 10. 

de Gorgorea, Emilio—Milwaukee, Jan. 30. 

Douty, Nicholas—Minneapolis, Jan. 31. 

Elvyn, Myrtle—St. Paul, Feb. 1. 

Fletcher, Nina—Milton, Mass., Jan. 30. 

Gens, Rudolph—Lincoln, Ill., Jan. 25; Chicago, Jan. 26; 
Lafayette, Ind., Jan. 27; Chicago, Jan. 28. 

Gibson, Archer—Columbia University, New York, Feb. 4. 

Hamlin, George—Chicago, Feb. 9. 

Harper, William—Minneapolis, Jan. 31. 

Herites, Marie—Baltimore, Jan. 31. 

Hinkle, Florence—Trenton, N.J., Jan. 28; Brooklyn, N. Y., 
Feb. 4; Cincinnati, Feb. 6; New York, Feb 8; Phila- 
delphia, Feb. o. 

Hussey, Adah Camplell—Trenton, N. J., Jan. 28; Brook- 
lyn, Feb. 4; Mendelssohn Hall, New York, Feb. 8. 

Hutcheson, Ernest—Baltimore, Feb. 7 

Isserliss, Julian—Carnegie Hall, New York, Jan. 30. 

James, Cecil—Trenton, N. J., Jan. 28; Springfield, Mass., 
Jan. 29; White Plains, N. Y., Feb. 6. 

Macmillen, Francis—Albany, N. Y., Jan. 27; Poughkeep- 
ste, N. Y., Jan. 28; Reading, Pa., Jan. 29; Scranton, Pa., 
Jan. 30; Philadelphia, Jan. 31; Waterville, Me., Feb. 3; 
Augusta, Me., Feb. 4; Bangor, Me., Feb. 5; Portland, 
Me., Feb. 6; Boston, Feb. 7. 

Martin, Frederick—Brooklyn, Jan. 30. 

Maxson, Frederick—Buffalo, Jan. 26; Alfred, N. Y., Jan. 27. 

Miter, Reed—Akron, Ohio., Jan. 27; Brooklyn, Jan. 30. 

Paderewski, Jan—Chicago, Jan. 25. 

Rider-Kelsey, Corienne—Brooklyn, Jan. 30. 

Rous, Marion—Baltimore, Jan. 31: 

Rubner, Cornelius—Columbia University, New York, Jan. 
28. 
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Sammis, Sybil—Minneapolis, Jan. 31. 
Spencer, Janet—Brooklyn, Jan. 30. 


Strong, Edward—Fishkil!, N. Y., Jan. 30; Tarrytown, N.Y,, 


Jan. 31. 
Van Dyk, Rosina—Albany, Jan. 27. 


Von Niessen Stone, Matja—Mendelssohn Hall, New York, 


Jan. 29; Knoxville, Tenn., Feb. 10. 

Wells, John Barnes—Norwalk, Conn., Jan. 29; Brooklyn, 
Jan. 30; Scranton, Pa., Feb. 6; Utica, N. Y., Feb. 10. 
Werrenrath, Reinald—New York, Jan. 25; Newark, Jan. 29; 

Jersey City, Feb. 7. 
Woodruff, Arthur—Jersey City, Feb. 7. 





ORCHESTRAS, QUARTETS, ETC. 


Adamowski, Trio—Melrose, Mass., Jan. 28; Halifax, N. S.., 
Feb. 3; Bangor, Me., Feb. 5; Portland, Me., Feb. 6. 

Boston Symphony Orchestra—Boston, Jan. 25; Buffalo, 
Jan. 27; Detroit, Jan. 28; Indianapolis, Jan. 29; Colum- 
bus, Ohio., Jan. 30; Cincinnati, Jan. 31 and Feb. 1; 
Boston, Feb. 7 and 8. 

Kneisel Quartet—Chicago, Jan. 26; Mendelssohn Hall, New 
York, Feb. 4.; Brooklyn, Feb. 6. 

Minneapolis Symphony Orchestra—Minneapolis, Jan. 31. 

New York Symphony Orchestra—Brooklyn, Jan. 25; New 
York, Jan. 26; Montclair, N. J., Jan. 31; Carnegie Hall, 
New York, Feb. 1. 

Philharmonic Society—Carnegie Hall, New York, Jan. 25. 

Pittsburg Orchestra—Pittsburg, Jan. 31, Feb. 1, 7 and 8. 

Russian Symphony Society—Carnegie Hall, New York, 
Jan. 30. 

Symphony Concerts for Young People—Carnegie Hall, New 
York, Feb. 8. 

San Carlo Opera Company—Chicago, Jan. 25 to Feb. 6; 
St. Louis, Feb. 8 to 13. 

Sousa’s Band—Decatur and Huntsville, Jan. 25; Anniston, 
Jan. 27; Fort Payne, Ala., and Chattanooga, Tenn., Jan. 
28; Nashville, Jan. 29; Memphis, Jan. 30; Holly Springs, 
Miss., and Covington, Tenn., Jan. 31; Hot Springs, Ark., 
Feb. 1; St. Louis, Mo., Feb. 2; Belleville and Centralia, 
Ill., Feb. 3;.Alton, Ill., and St. Louis, Feb. 4; St. Louis, 
Feb. 5; Lincoln and Bloomingdale, Lll., Feb. 6; Decatur, 
Ill., Feb. 7; Urbana, Ill., Feb. 8; Terre Haute, Ind., 
Feb. o. 

Theodore Thomas Orchestra—Chicago, Jan. 25; St. Louis, 
Jan. 27 and 28; Chicago, Jaf. 31 and Feb. 1; Milwaukee, 
Feb. 3; Chicago, Feb. 7 and 8. 

“* Madam Butterfly” (Henry W. Savage)—Dallas, Tex., Jan. 
25; Houston, Tex., Jan. 27; Galveston, Jan. 28; Austin, 
Jan. 29; San Antonio, Jan. 30; El Paso, Tex., Feb. 1; 
Los Angeles, Feb. 3, 4 and 5; Pasadena, Feb. 6; Santa 
Barbara, Feb. 7; Fresno, Feb. 8; Oakland, Feb. 10. 





A concert for the benefit of the Darr mine 
sufferers was given on Wednesday, January 23, 
in the assembly room of the Stuart-Mitchell 
School, Pittsburg. Among those who took part 
in the program (arranged by Mrs. K. O. Lippa), 
were Elizabeth Church, Frank Chapel, Rachel 
Chantler, Isabel Arrott, Anne E. Griffiths, Eliza- 
beth Totten, Fannie Lyon, Madelaine Barr, 
Mrs. Lippa, and Luigi von Kunits. 


* * ** 


C. Wade Travers gave a reception and musi- 
cale, and exhibition of his recent work, in his 
Central Park studio, No. 15 West Sixty-seventh 
Street, New York, Saturday. Among those who 
contributed to the musical program were Mrs. 
John Barnes 
Wells, tenor; Emma Shomers, R. Craig Camp- 
_ bell, Kitty Cheatham, Mme. Borello, Nicola 
‘ Thomas and Miss Warner. 


Sullivan, a coloratura soprano; 


* * * 


The Scandanavian Concert, in memory of 
Grieg, given by the St. Paul Orchestra, on 
January 23, was one of the most interesting 
music events of the season in that city. There 
was a Scandinavian chorus of a hundred and 
fifty voices, and the soloists were: Mme. Regna 
Linne, soprano; Mrs. Walter Thurston, alto; 
and Harry Philips, baritone. 


* * * 


Brahm’s “Requiem” will have its first Phila- 
delphia production at the Academy of Music, 
on Thursday evening next, when the Mendels- 
sohn Club, under the direction of W. W. Gil- 
christ, and with the assistance of the Philadelphia 
Orchestra, will interpret the work. The soloists 
will be: Miss Abbie R. Keely, soprano, and 
Frederick Martin, bass. 

a 


Brudis “Odysseus ”’ will be sung at the Acad- 
emy of Music, Philadelphia, on January 27, 
by the Choral Society, under the direction of 
Henry Gordon Thunder, and with the Phila- 


delphia Orchestra. 
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BOSTON RECITAL STUDIO 





Program of Unusual Merit Given by Arthur 
J. Hubbard’s Pupils 

BOsTON, Jan. 20.—A very large majority of 
the studio recitals given by vocal pupils from 
time to time during the season at the various 
studios in the city, although they represent 
praiseworthy endeavoron the part of the students, 
can hardly be said to be deserving of special 
mention. There are, however, now and then 
recitals which. because of the high quality of the 
numbers on the program and more particularly 
because of the general excellence of their inter- 
pretation, deserve some serious consideration. 
Such was the recital given by pupils of Arthur 
J. Hubbard and his assistants, Mme. Hubbard 
and Frederick J. Lamb, at the Hubbard Studio, 
last Thursday evening. 

The recital served to show the results Mr. 
Hubbard and his able assistants can produce. 
All of the pupils gave evidence of already having 
done much and all, apparently, have much to 
look forward to in the future. 

The names of the singers and their selections 
follow: Arthur Hackett, tenor, ‘“Onaway 
Awake,” Coleridge-Taylor; Wadsworth Pro- 
vandie, baritone, “Eri tu,’ from ‘‘Un Ballo in 
Maschera,”” by Verdi, aria from ‘“ Dinorah,” 
Meyerbeer; Elsie Bishop, soprano, “Gretchen 
am Spinnrade” and “ Feld einsamkeit,”’ Brahms; 
Charles Hackett, tenor, “Ah! Moon of My 
Delight,” from “A Persian Garden,’’ by Leh- 
mann; May Maguire, contralto, ‘‘L’Esclave,” 
by Lalo; Minnie McCarthy, contralto, “ Mirage,” 
Liza Lehmann ; Helen Stearns, soprano, “I Know 
That My Redeemer Liveth,”’ Handel’s “ Mes- 
siah”; Ann Cambridge, soprano, “To-night,”’ 
Zardo; Bessie Love, soprano, “Chere Nuit,” by 
Bachelet. 

? Mr. Lamb also sang one number, that of 
“Caro mio ben,” by Giodani, most delightfully 
D. L. L. 


BECKER PUPILS IN MUSICAL 








Young Woman in Excellent Rendering of 
Notably Brilliant Program 

The pupils of Gustav L. Becker, assisted by 
Mrs. J. M. McKerchey, contralto, gave a 
lecture musical at the home of Mr. Becker, 1 
West One Hundred and Fourth Street, on the 
afternoon of Saturday, January 18. 

The program was largely made up of the work 
of classic composers, although the modern 
school was represented by Grieg and Mac- 
Dowell, whose Intermezzo from his First Modern 
Suite, op. 10, was played excellently by Erika 
Liljeberg. 

Others who acquitted themselves most cred- 
itably were Lucile Arnold, 
Tannert, Hazel L. Weaver, Malvina Herr, Mary 
E. Edgerton and Georgia Pearsall. 

Mrs. McKerchey sang a Campana aria and a 
number of songs by various camposers, while 
Mrs. Becker gave readings from “Pelleas and 
Mélisande.” 


READING’S VERSATILE MUSICIANS 








Ellen Haag Has Mastered Harp After Con- 
quering Piano, Organ and Voice 

READING, PA., Jan. 21.—Ellen Haag, of this 
city, is said to be the only local woman who plays 
the harp, and during the past few months she has 
won much praise for her mastery of the difficult 
instrument, evinced at many musicals and other 
entertainments. 

Miss Haag started her career as a pianist and 
She then 
studied the pipe organ and was chosen organist 
of the Church of Our Father, which had a choir 
She not only exhibited skill at 
the organ, but her vocal abilities proved that she 


soon showed considerable promise. 


of forty voices. 


was also able to take care of the choir as well. 

Having fairly mastered the piano, organ and 
voice, Miss Haag decided that she could conquer 
a string instrument, and become a good harpist. 
Faithful to her instructor, she has made wonder- 
ful progress, until she now is an accomplished 
performer. 


Wurlitzer 












Edna Paull, Elsa | 


JOINT RECITAL IN MONTREAL 





Hagen Hohlenberg and Max Heinrich 
Contribute to Fine Program 

MONTREAL, Jan. 20.—A joint pianoforte and 
song recital was given Thursday in the Assembly 
Hall of the McGill Union by Hagen Hohlenberg, 
pianist, and teacher at the McGill University 
Conservatorium of Music, and Max Heinrich, 
the celebrated baritone. 

Hagen Hohlenberg confirmed the already good 
impression produced by him at a previous con- 
cert and was particularly successful in Mendels- 
sohn’s Variations, of which he gave a fine 
reading. He played the Bach-Liszt Praeludium 
and Fugue in A Minor; Grieg’s Holberg Suite 
and the entire Schumann Carnival, with feeling 
and taste. 

Max Heinrich has lost none of his old-time’ 
fire, and even if his voice fails him somewhat at 
times, his wonderful temperament and expres- 
sive countenance amply counterbalance this 
slight shortcoming. His accompaniments place 
his personality almost in an unattained position, 
whereas his interpretation of songs by Schumann 
and Brahms are an artistic production seldom 
excelled. Both artists were recalled. C.O.L. 





BUCK ORATORIO IN EL PASO 





Texas Audience Hears Choral Club in 
“The Coming of the King”’’ 

Et Paso, Tex., Jan. 20.—On account of 
having received numerous requests for a repeti- 
tion of the oratorio “The Coming of the King,” 
by Dudley Buck, given with so much success 
some weeks ago, the Choral Club of the First 
Presbyterian Church, Mrs. J. W. Coffin, director, 
recently gave it again. 

There was a large audience in attendance, and 
much enthusiasm was manifested over the work 
of the soloists, Grace Leard, Pauline Sprinz, 
Capt. T. A. Davis and B. M. Williams. 

The oratorio was beautifully rendered, and the 
wonderful progress made by the Choral Club 
during the past year under Mrs. Coffin’s 
directorate was again made manifest. 





Von Bandrowsky, the Polish tenor and friend 
of. Paderewski, who" came to'New York to create 
the" title réle in ~“ Manru, ” has translated the 
entire “Nibelungen Ring” into Polish. 





National 
Opera 
Company 


Incorporated Under the Laws 
of the State of New York 


Cc. DeMACCHI, 
President and Musicel Director 


A. DeWILDE, Secretary 
J. PETRUCCI, Treasurer 


1908 SECOND ITALIAN 


GRAND OPERA SEASON 
20 WEEKS 
4 Important Italian Cities, Singers of 


Great Reputation. 
Season will open May, 1908, 


—at the— 


TEATRO NAZIONALE OF 
ROME, ITALY 


An Established Success; Net an 
EXPERIMENT 


American singers wishing to appear in 
Grand Opera abroad, will receive full in- 
formation by addressing to A. DeWilde 
Secretary of the National Opera Co 
517 West End Avenue, New York City. 
(Mail appointments only.) 


1908 


"PHONE, 7228 RIVERSIDE 
5!7 West End Avenue 
NEW YORK 









































equal, without a rival. 





NEW YORK 


THE FAME OF THE 


STEINWAY 


( The Piano by which all others are measured and detect) 


Is not merely a local 
or national one 


It is international, universal, world-wide, and is the recognition in the 
strongest possible manner of a work of art that is in its line without’ an 


From its inception it has always been recognized as an art product of the 


highest genius of its kind, and this recognition as the flower of its art has 
been and is without qualification and without limitation. 


STEINWAY & _“ on 


LONDON — 


MUSICAL AMERICA 
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Chickering 


PIANOS 


For over eighty-four years the leading exponents of the latest developments in pianoforte construction ~ 


MADE SOLELY BY 


CHICKERING @ SONS 


BOSTON, 


1823 















VU. Ss. A 

















Mathushek Piano Mis. Co. 





Made ONLY by us at 
NEW HAVEN, CONN. 





Established 1868 


Briggs Pianos 


“Top Quality ” 








Briggs Piano Co. 
'' BOSTON 


C. H. DITSON & CO. 
N. Y. Representative 








Mason Hamlin | 
GRAND PIANOS 


_ Manufactured - on -the ‘ tp 








Exclusive Mason & Hamlin sien 


are Pianos with ‘an | 


INDESTRUCTIBLE TONE 


Mason & Hamlin Gs. 


BOSTON 





: 





BALDWIN PIANOS 


Are Ideal Creations of 
Artistic Endeavor 


Grand Prix Paris, 1900 
D. H. BALDWIN & CO. 


142-144 West Fourth Street 
CINCINNATI, OHIO 


The Artist’s Ideal 


Is Embodied in the 


WISSNER:’ PIANO 


Made by Otto Wissner 











Main Office 
Wissner Hall, 538-540 Fulton St. 
BROOKLYN, N. Y. 








For over two decades 
The 


Hazelton 
PIANO 


has stood foryge highest in piane 
construction 


Hazelron Bros. 
66-68 Universit~ Place New Yor* 


~SUIITH & LAOW PIANOS 





MADE IN 
CONCERT GRANDS, 
PARLOR GRANDS. 
ao GRANDS, 
of the Smallest G rands Made) 


THE STANDARD OF EXCELLENCE And UPRIGHT GRANDS 
If it’s not a Smith & Nixon, it’s not a GRAND IN THE UPRIGHT CASE 
- - 10- 12 East Fourth Street, Cincinnati, 0. 0. 


fideblin & Sons 


peat ee Seeeee Coes Sere 
comes Sor So xe 















Henry F. Miller 


PIANOS | 
Le F. Miiller & Sons Plano Go 


BOSTON 





The Strich @ Zeidler Piano 


The Embodiment of the Artistic Ideal 
Factory and Offices 


32d Street and Alexander Avenue 


SEND FOR OUR 
—= BOOK OF — 


If you are interested in the purchase of a 


a Piano, investigate the C 
yeti endation of 





NEW YORK CITY 


CONOVER PIANOS 


a piano, send for this book. 
ings a various styles of Conover Pianos; and with it we send information of value to piano buyers. 
Before onover. Letus tell you fully about this instrument which has the 
great artists. We will send the Book and other 


THE CABLE COMPANY, Maenufecturers, Chicago 


Itis richly Mlustrated with engrav- 


publications upon request. 





